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"Take up the White Man's burden — 
In patience to abide, 
To veil the threat of terror 
And check the show of pride;” 

-The White Man's Burden, Rudyard Kipling



TITLE CARD:
In the United States, 1 in 5,000 children are born deaf.

On Martha's Vineyard, it's 1 in 250.
In the town of Chilmark, it's 1 in 25.

INT. ELEMENTARY CLASSROOM - DAY

A teacher, JEANETTE DUPONT (28) geeky-attractive, tortoise-
shell glasses, writes on the chalkboard in front of a dozen 
fifth-graders.

The chalk SCREECHES as Ms. DuPont writes.

No one flinches.

JEANETTE (ASL)
... this pilot program is available 
through the Bell Foundation, and 
there's literature for you to take 
to your parents.

KYNAN (12), smart-ass kid, interjects.

KYNAN (ASL)
You want us to take home MORE 
books?

DR. MELISSA MOORE (45), redhead, glasses, and confident 
demeanor, stands in the doorway and observes.

Jeanette acknowledges her with a smile.

JEANETTE (ASL)
Pamphlets. They're just pamphlets. 
Take them if you're interested.

TESSA (12), raises her hand and Jeanette calls on her.

TESSA (ASL)
Was Alexander Graham Bell a Nazi?

JEANETTE (ASL)
What?

Kynan answers her without being called on.

KYNAN (ASL)
He wasn't a Nazi, he just hated 
Deaf people.

TESSA (ASL)
How come?



KYNAN (ASL)
Eugenics.

Jeanette looks to Dr. Moore with panic. Dr. Moore enters the 
classroom and signs as she speaks.

DR. MOORE (ASL & SPEAKING)
A misguided idea at a time when 
people were desperate for answers.

The class turns in rapt attention at Dr. Moore.

DR. MOORE (ASL & SPEAKING) (CONT'D)
In addition to inventing the 
telephone, both his mother and his 
wife were Deaf. Does that sound 
like someone who hates Deaf people?

Kynan shrugs.

DR. MOORE (ASL & SPEAKING) (CONT'D)
He saw the pain and struggle of the 
Deaf community, which is why he was 
one of the first pioneers in 
assistive devices: Hearing aids.

Dr. Moore kneels next to a student wearing one.

She's winning the class over.

DR. MOORE (ASL & SPEAKING) (CONT'D)
In fact, it's due to the generosity 
of the Bell Foundation that allows 
this new class of cochlear implants 
to be available at no charge to 
everyone here in Chilmark.

A BRIGHT LIGHT FLASHES above the door and the children get up 
and file out.

Some of the kids grab flyers, some don't. Kynan drags his 
hand on the desk and knocks all the flyers to the ground as 
he exits.

Dr. Moore puts a reassuring hand on Jeanette's shoulder.

Dr. Moore does NOT sign when she speaks to Jeanette.

DR. MOORE (CONT'D)
How's it coming?

Jeanette pulls back her hair and shows Dr. Moore the cochlear 
implant behind her ear. Dr. Moore inspects it.
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JEANETTE
Still getting used to it.

DR. MOORE
You're doing great. Give it time.

Dr. Moore gives her a hug then exits as Jeanette sees a 
COMMOTION outside.

INT. SCHOOL HALLWAY - CONTINUOUS

A group of OLDER GIRLS surround HANNAH TAYLOR (12), who is on 
her hands and knees, gathering her books.

OLDER GIRL (ASL)
Traitor!

Jeanette BANGS against the row of lockers. The Older Girls 
scatter.

Jeanette helps Hannah pick up her books.

HANNAH (ASL)
Thanks, Ms. DuPont.

JEANETTE (ASL)
You OK?

Hannah shrugs.

INT. CLASSROOM - CONTINUOUS

Hannah and Jeanette sit down at their desks and the light 
above the door FLASHES again.

JEANETTE (ASL)
Guess it's just you and me today.

Hannah shrugs again, embarrassed by the sympathy.

Jeanette thinks for a second, then gets an idea.

JEANETTE (ASL) (CONT'D)
I've got a surprise for you. Wait 
right here!

Jeanette rushes out the classroom door, leaving Hannah.

Hannah sits there, all alone, in the big classroom.

The lights FLICKER for a second. Hannah looks around.

3.



OUTSIDE THE WINDOW

Something moves among the bushes, CRACKING branches and 
BANGING the glass as it passes, but Hannah doesn't notice.

INSIDE CLASSROOM

The LIGHTS FLICKER.

Hannah is now creeped out by being alone.

The door suddenly BURSTS open, frightening Hannah.

It is Jeanette. She's pushing an A/V cart into the room with 
a TURNTABLE AND SPEAKERS.

She plugs in the sound system, puts her record on, then holds 
up the album cover: SCREAMIN' JAY HAWKINS.

JEANETTE (ASL) (CONT'D)
Ever heard him before?

Hannah shakes her head. Jeanette turns the volume all the way 
up, and "I PUT A SPELL ON YOU" BLARES through the speakers.

Hannah just looks at her teacher, as Jeanette forces her to 
get up and put her hand on the speaker.

Jeanette starts GROOVING to the beat.

Hannah looks mortified.

JEANETTE (ASL) (CONT'D)
Come on!

HANNAH (ASL)
What?

JEANETTE (SHOUTING)
Dance!!

Jeanette continues to rock out, making a fool of herself, 
until finally, Hannah starts to BOP with the beat.

JEANETTE (SHOUTING) (CONT'D)
YEAH!

Hannah finally LAUGHS. Jeanette smiles and LAUGHS with her as 
they both dance, alone in the classroom.

JEANETTE (ASL) (CONT'D)
I want Hot Chocolate. You like Hot 
Chocolate?!
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Hannah nods enthusiastically.

JEANETTE (ASL) (CONT'D)
Keep dancing!

INT. KITCHEN NEXT TO CLASSROOM - CONTINUOUS

A small communal kitchen lined with windows between the 
classrooms.

Jeannette sees Hannah dancing through the glass, smiles to 
herself, and grabs two mugs from the shelf. She FILLS up an 
electric water kettle and plugs it in.

SPARKS fly from the socket.

BLACKOUT IN THE KITCHEN.

Jeanette looks over to check on Hannah, then feels her way 
along the wall, looking for the breaker.

She finds a metal door, opens it, and THROWS a switch.

REVEALED behind Jeanette is a FIGURE IN BLACK.

Jeanette senses someone, turns around and SCREAMS.

He STABS AT HER with a KNIFE, SLICING her arm.

Jeanette puts her hands up to protect herself. The blade 
misses her neck but SINKS into her arms.

She manages to get to the glass and BANGS on the window.

JEANETTE (SCREAMING)
HANNAH! HANNAH! RUN!

He STABS HER SHOULDER from behind. She DROPS to her knees and 
reaches up, barely able to touch the glass.

She turns to face her attacker, THROWING whatever she can at 
him, SCREAMING at the top of her lungs.

INT. CLASSROOM - CONTINUOUS

Hannah dances feverishly.

Even if she could hear her teacher's SCREAMS, they would be 
drowned out by the WAILING from the speakers.

CHAOS ensues behind her. Blood SMEARS on the glass as the 
fight drains out of Jeanette.
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The song dies and Hannah stops dancing. 

Behind her, in the doorway, stands the Figure in Black.

EXT. WOODS - NIGHT

Moonlight darts through the trees as the hands of a young 
girl break through branch after branch, running at top speed.

DEAF POV

She pushes the forest away from her as she goes, hearing 
nothing but silence, her heartbeat, and the muffled sound of 
her own breathing.

RETURN TO SCENE

She runs down a hill, heading towards water. Leaves CRUNCH 
underfoot, drowned out by the WHEEZING of the girl as she 
struggles to catch her breath.

An elevated root trips her and she SCREAMS as she tumbles 
down the rocky slope, tumbling head-first towards a large 
tree trunk -

PRELAP: BANG.

INT. REFRIGERATED CARGO VAN - DAY

BANG. BANG.

Someone KNOCKS hard on the side of the metal van.

The side door SLIDES open, flooding the cabin with sunlight.

Our hero, JACK SULLIVAN (52), salt-and-pepper hair and the 
well-seasoned face of someone who used to pass for good-
looking, rubs his face and sits up.

He squints his eyes to get focus on AARON JONES (40s), 
Caucasian, Mormon missionary, short-sleeve shirt and tie.

AARON
You're up.

SUPER: CHIHUAHUA, MEXICO
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EXT. RURAL MEXICO - DAY - CONTINUOUS

Jack steps out into the oppressive heat, slides on his vest, 
and puts his earpiece in as they walk towards the front.

He loads a cigarette in his mouth and tries to light it.

CLICK. CLICK.

JACK
Piece of shit.

He gives up and tucks it behind his ear.

Jack and Aaron are the only gringos in a sea of Mexican law 
enforcement, all with their guns pointed at a ranch-style 
housing compound.

AARON
They said they're willing to talk 
about getting some food delivered.

JACK
Huh. I always wondered if the 
delivery guys in Mexico were White.

Aaron doesn't crack a smile.

JACK (CONT'D)
You know, like an exchange program.

AARON
I need you to take this seriously.

JACK
I am taking this seriously, and if 
we can't get everyone here to relax 
and take a joke, people are gonna 
start pulling triggers.

AARON
We just want our girl back.

Jack gives him a pat on the shoulder and grabs the bullhorn.

POLICE LINE

Jack puts on his sunglasses and takes a step in front of the 
line of Federales and local Chihuahua PD.

JACK
How we doin' in there?
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HOUSE

Through a broken window, JOSEPH (30s), a White, shirtless, 
Mormon Fundamentalist, peeks his head around the corner. Jack 
can just barely make out a shotgun in his hands, obscured by 
his long, matted hair.

POLICE LINE / HOUSE INTERCUT

JOSEPH
We want tacos from Rico's. A whole 
bunch. Like thirty. And Jello.

Jack pauses.

JACK
Tacos? That's what you ask for?

JOSEPH
Just get 'em, pig.

JACK
Easy, easy. First off - not a cop.

JOSEPH
You look like one.

JACK
Yeah, well... you don't look 
Mexican, but here we are.

JOSEPH
Just get the tacos!

JACK
If that's what you want, I'll get 
'em for ya. Hell, I'll get'cha a 
whole taco truck. Just seems like a 
waste, is all.

Long pause.

JOSEPH
Whadda ya mean?

JACK
Well I'm authorized to get you 
anything you want. They can't say 
no.

JOSEPH
If we want Mexican food, you get us 
Mexican food.
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JACK
Down here I think they just call it 
"food".

Jack rips a note from his notepad and hands it to an officer.

JOSEPH
Just get it!

JACK
Easy, easy. Tacos are on their 
way... Everyone in there ok?

JOSEPH
Look, man! We're OK. We're all ok. 
Why don't you just leave us alone?

JACK
Well that's what we're trying to 
figure out here. Just talk to me.

JOSEPH
No more mind games, man. They paid 
you off. You just wanna kill us.

JACK
My job is to save you. That's all I 
want to do. All you gotta do is 
tell me what you want.

JOSEPH
We want to be left alone to worship  
the Church of Jesus Christ of 
Latter-day Saints.

And angry Aaron steps forward and shouts at the house.

AARON
You are NOT followers of the Mormon 
church! Your corruption has led -

Jack puts a hand on Aaron's shoulder.

JACK
Hey! Read the room.

Aaron backs off. Jack gets back on the bullhorn.

JACK (CONT'D)
Sorry 'bout that, Joe.

JOSEPH
Who was that guy!?
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Jack looks back and give Aaron a "see what you did" look.

JACK
Just somebody who wants to make 
sure Molly's alright.

JOSEPH
My WIFE is none of his concern.

JACK
I thought Sarah was your wife.

JOSEPH
She is. So is Molly... and Tabitha.

JACK
You got your hands full.

JOSEPH
You have NO RIGHT to tell us how to 
live. The gov'ment GAVE us this 
land so we could worship in peace.

JACK
Yeah. Yeah. But you see Molly, 
she's still a U.S. citizen.

JOSEPH
If I tell her to renounce the 
gov'ment, then what'cha gonna do?

JACK
I follow you. I do... But see, 
Molly's twelve. And she's got folks 
that miss her back in the U.S..

JOSEPH
She's mine. We were married in a 
proper church.

Aaron steps forward and Jack stops him.

JACK
You took their little girl and they 
just wanna see her.

JOSEPH
I didn't take her. She came to me!

JACK
Well, you know that, and I know 
that... but Molly's parents don't 
know that. They just feel like they 
lost their little girl.
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JOSEPH
How do you know?

Jack takes a moment before lifting the mic back up to his 
mouth. He rotates his tarnished wedding band on his finger.

JACK
Well, I know what it's like to... 
try to get back something you lost. 
Sacrifice everything, but really, 
you got nothing to bargain with.

Jack plays with his wedding ring.

JACK (CONT'D)
But you... You got a lot to bargain 
with. I'd give anything for five 
minutes with my little girl. Be the 
person to give that to them. This 
is your chance to be the hero.

Beat.

The front door opens and someone shouts "PUERTA". Everyone 
takes aim.

JACK (CONT'D)
Don't shoot! Do not shoot!

In the darkness of the doorway, a little girl, MOLLY (12) 
long white dress and denim jacket, comes out. 

Joseph stand right behind her with his shotgun.

JACK (CONT'D)
Molly. Molly, is that you? Why 
don't you come on out. It's OK.

Molly looks over at Joseph, then takes a step forward.

Jack motions for law enforcement to lower their weapons.

Molly is now 20 feet in front of the door.

JOSEPH
Alright now tell 'em.

Molly looks back at Joseph.

JOSEPH (CONT'D)
Tell 'em!
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MOLLY
Mister police man... I don't want 
to go back.

JACK
You know you got a lot of people 
real worried about you back home.

MOLLY
I wanna stay.

JACK
We can figure that out once we get 
you back to your folks.

MOLLY
No!

Molly reaches inside her jacket and pulls out a revolver.

There is CHATTER in Spanish and the cops raise their weapons.

JACK
Easy! Easy.

MOLLY
I'm not going back. Not ever. 
Joseph saved me.

JACK
Why don't we figure out how to do 
this the right way, ok?

MOLLY
I know what you must think of me. 
I'm a little girl. Don't know what 
she's doing. But you don't know 
what he saved me from.

JACK
Molly, I can protect you.

MOLLY
You can protect me? Everyday? For 
the rest of my life?

JACK
I can make sure the people who hurt 
you never get another chance.

MOLLY
Joseph covers me. I lay myself at 
his feet and he covers me. He is my 
husband, 'till death do us part.
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Molly takes the gun and brings it to her temple.

TIME SLOWS to a crawl.

Jack sees her pull the hammer back as he draws his gun.

Joseph steps out from the darkness and aims at Jack.

Molly begins squeezing the trigger as she closes her eyes.

Jack SHOOTS Molly in the shoulder, rolling her arm away just 
as the gun GOES OFF, missing her head by inches.

Molly SCREAMS.

JOSEPH
NOOOOOO!

Joseph FIRES his shotgun at Jack, buckshot peppering all 
around them in the sand.

Jack drops his gun and puts pressure on Molly's wound, 
dodging another BLAST from the shotgun.

A HAIL OF BULLETS fires from behind the police line, sending 
Joseph to his knees as they ventilate his torso.

Jack shields Molly from the chaos with his body.

There is a constant stream of bullets going in and out of the 
building until finally, there is no more gun fire.

TIME RETURNS TO NORMAL

JACK
Hold your fire!

Jack pauses on the ground for a second to make sure it's 
stopped, still covering Molly.

Molly SCREAMS hysterically.

MOLLY
No, no, NO!

She tries to crawl towards Joseph, but Jack holds her back.

MOLLY (CONT'D)
You killed him! You killed him! No. 
No. Why didn't you just leave us 
alone! Send me to him. Do it! I 
want to die, just do it!
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Jack struggles to contain her as the paramedics grab her.  
They inject her with a sedative and she goes limp.

JACK
I'm not gonna let that happen.

All around him, law enforcement covers the scene: It's a 
bloodbath with shells everywhere.

But Molly's coming home.

Jack puts his broken cigarette in his mouth.

JACK (CONT'D)
Who's got a light?

EXT. BOSTON LOGAN AIRPORT - DAY

Heat waves rise from the runway. A Boeing 777 CHIRPS as the 
landing gear hits the tarmac.

INT. PLANE - MOMENTS LATER

The seatbelt sign turns off and people get up to grab their 
belongings. Jack helps a woman with her rolling suitcase from 
the overhead bin then waits in line to exit.

VOICEMAIL (PRELAP)
Hey, Jack. Fuck. What kind of 
shitshow did you get me into? 
Listen... Molly's parents are 
really grateful. Truly.

INT. JACK'S APARTMENT - NIGHT

The keys turn to open a small one-bedroom apartment that 
could possibly be owned by a hoarder. The only real furniture 
is a recliner facing a large television, and a desk against 
the wall with several mountains of papers.

Jack drops his bag at the door and heads to the fridge.

VOICEMAIL (V.O.)
But the press is all over us and... 
well it's an international scandal. 
Your record came up, I mean...

Jack mumbles under his breath.

JACK
Jesus.
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FRIDGE

There is nothing in there but used condiment bottles and an 
empty pickle jar.

Jack pokes around.

JACK (CONT'D)
I saved the girl, didn't I? That's 
not enough?

Nothing to eat.

He opens the freezer door - bingo.

Jack pulls a vodka bottle out of the freezer, starts to close 
the door, then also grabs a bag of peas.

LIVING ROOM

Jack picks up a coffee cup from his desk, sniffs it - good 
enough - then pours himself a drink.

VOICEMAIL (V.O.)
You killed an entire church 
full of people. Literally the 
entire church. I don't know 
how to spin this.

JACK (CONT'D)
Am I supposed to save the bad 
guys, too? Church. If that's 
a church, I'm a Rabbi.

VOICEMAIL (V.O.)
I gotta cut you loose. We can't 
have this kind of press, you 
understand? Just lay low for a bit, 
yeah? Sorry, Jack.

He presses END on his phone, puts the frozen peas over his 
eyes and takes a long swig of vodka and exhales.

VOICE (O.C.)
Tough break, Jack.

Jack jerks up and has a gun pointed at the door.

Covering the door frame is AGENT BILL ANDERSON (58) balding 
with a crown of curly hair and beer belly he's been working 
on for decades.

ANDERSON
You gonna offer me a drink? Or you 
really that happy to see me?

JACK
That's not - What do you want?

15.



Jack puts away his revolver, fumbles around on the floor, 
then tosses Anderson a camping mug he finds behind his chair.

Anderson pulls out his handkerchief, wipes the inside of the 
(filthy) mug, then Jack pours.

ANDERSON
Just checkin' in.

JACK
You're not my P.O.

ANDERSON
And you're not supposed to leave 
the state. Or the country.

Jack puts the peas back on his face but keeps an eye on 
Anderson from the corner of his eye.

JACK
You catch a bad beat, Bill? Staking 
out my place this whole time?

Anderson grabs his phone and pulls up an app.

ANDERSON
Nah. Tracked you with your phone.

JACK
Christ.

ANDERSON
Technology, man.

JACK
Whadda ya want? I'm not feeling 
very social.

ANDERSON
This isn't a social call.

Anderson walks into the hall, motions someone over, and in 
walks JACQUELINE TROMMEL (48) brunette, assertive and put 
together. Her voice reveals she is Deaf, but she doesn't wear 
hearing aids and has a talent for lip-reading.

JACQUELINE
Detective Sullivan.

JACK
Not anymore.
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JACQUELINE
I'm Jacqueline with the D.A.G. The 
Deaf -

JACK
I know who you are. Deaf People's 
rights and all that jazz. 

JACQUELINE
Do you know why I'm here?

JACK
You got a thing for alcoholics.

JACQUELINE
Someone in Chilmark is murdering 
Deaf people.

Jack pauses.

Agent Anderson tosses a manila folder on the table.

Jack opens it. It has photos and news clippings with 
headlines like "He's Back. The Blacksmith Returns" and "In 
Chilmark, No One Can Hear You Scream".

JACK
Classy.

JACQUELINE
The Blacksmith -

JACK
- Is dead.

Jacqueline looks over at Agent Anderson.

JACQUELINE
Mr. Sullivan. Someone is killing us 
and no one can stop them. Some are 
leaving because they're afraid for 
their lives. And others say we 
deserve it.

Jack is unmoved.

Anderson throws another folder down: a police report with 
photos of the murder in the school classroom.

Jack sits up and flips through these.

JACK
Copycat.
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JACQUELINE
That was our first theory.

AGENT ANDERSON
Come on as a consultant, evaluate 
the crime scene. Show us how this 
guy deviates, if he does.

Jack feels the weight of Anderson's insinuation and throws 
the file back onto the table.

JACK
Yeah. That's not my beat anymore.

JACQUELINE
How long's it been since you've 
been back, Detective Sullivan?

Jack doesn't correct her this time.

JACK
It's been a minute.

JACQUELINE
Then I'm sure you're aware of the 
difficulties your wife has been -

Jack sits up and stops her.

JACK
You leave my wife out of this.

Agent Anderson leans forward, in case things get out of hand.

JACQUELINE
I can assure you, we bear no animus 
towards your wife, despite being 
the last heir to the Bell fortune.

AGENT ANDERSON
When was the last time you saw her?

Jack hesitates.

JACK
I'm not... good for her right now.

Agent Anderson hands Jack another file.

It has photos of a pretty blonde woman with her clothing and 
hair in disarray. Behind that sheet is a police report and a 
hospital admittance form.
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AGENT ANDERSON
If not now, when?

JACK
What is this?

AGENT ANDERSON
She's not doing well. She was 
admitted last year.

JACK
She's... eccentric. I'm sure her 
estate can afford private -

AGENT ANDERSON
Her staff reported her missing. She 
was found dehydrated and confused 
three days later. She was deemed "A 
threat to herself and others."

JACK
So you're blackmailing me.

AGENT ANDERSON
Oh, Jack. I've missed you.

JACQUELINE
D.A.'s agreed to reduce charges and 
release her to into your custody. 
Providing there's adequate care.

Jack throws the file down and sits back in his chair. None of 
these options are good.

Jack points to Anderson.

JACK
Why do you want me on this case?

AGENT ANDERSON
I don't.

JACK
Great. If you head back now, you 
can catch the last ferry.

AGENT ANDERSON
But I have some evidence that might 
interest you.

JACK
What is it?
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AGENT ANDERSON
Not 'til you've agreed.

JACK
Last ferry's at 9:00.

AGENT ANDERSON
Ok. Ok.

Agent Anderson puts his briefcase on the table, opens it, and 
takes out a small plastic bag.

AGENT ANDERSON (CONT'D)
We found this at the crime scene.

Jack's eyes go wide and his nostrils flare.

A RINGING in his ears grows louder and louder as his 
breathing becomes more intense.

JACK
Is that...?

Agent Anderson nods.

Jack is almost at the tipping point and he takes another 
drink to slow down.

JACK (CONT'D)
What is it you're asking me to do?

JACQUELINE
I'm asking The Savior of Chilmark 
to do what you do best.

JACK
And what is that?

Jacqueline looks him in the eyes.

JACQUELINE
Kill the Blacksmith.

Jack takes a long pull straight from the bottle. 

Agent Anderson protests with "THAT IS NOT WHAT..." but his 
words are muffled by the RINGING in Jack's ears.

EXT. FERRY TO MARTHA'S VINEYARD - DAY

Jack turns the collar up on his jacket and looks out across 
the water.
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CAPTAIN WHITE, African-American (55), gray haired and gravel-
voiced, walks up next to him.

Jack doesn't acknowledge his presence.

CAPTAIN WHITE
Just stay on the boat, Jack. Don't 
get off. Don't collect $200.

JACK
This wasn't my idea.

He glances at White.

JACK (CONT'D)
Captain... you earned it.

CAPTAIN WHITE
Fuck you. You think it was easy 
cleaning up the mess you made? 
Leave it alone.

JACK
I'm just here on a consult, then 
I'm back in Beantown.

Beat.

CAPTAIN WHITE
Why did you pass on Oak Bluffs?

JACK
Don't know what you're on about.

CAPTAIN WHITE
Cut the bullshit. What's wrong with 
Oak Bluffs?

JACK
I grew up here. I spent my summers 
at The Inkwell.

CAPTAIN WHITE
And I saw you put on enough 
sunscreen to make sure you'd pass. 
Listening to as much White Boy 
music as you could find.

Jack lets slip a small laugh.

CAPTAIN WHITE (CONT'D)
You stole my dad's car.
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JACK
We stole it. And it was 
Steppenwolf, and it rocked.

The two of them share a moment of nostalgia.

EXT. CHILMARK POLICE STATION - DAY

The parking lot is full at this tiny police station as 
uniformed officers file in through the front door.

INT. POLICE STATION - DAY

The bullpen is packed and it's standing room only.

Chatter fills the room as officers argue amongst themselves: 
"WHY ARE THE EVEN FEDS HERE?", "IS THIS A COLD CASE OR NOT?", 
and "WHO EVEN CARES?".

Captain White gets up to address the room.

CAPTAIN WHITE
Settle down. Everyone, settle. Let 
me remind you that this is an 
active investigation, and until we 
have all the facts at hand, we will 
NOT be throwing around "Blacksmith" 
and causing a panic. Lights please.

The lights dim and an overhead projector shows the first 
slide: the BODY of a man covered in blood, his hands and feet 
hog-tied behind his back.

CAPTAIN WHITE (CONT'D)
The first attack was in 2003. The 
victim was bound while the suspect 
mutilated him...

The next SLIDE comes up: a WOMAN tied similarly.

CAPTAIN WHITE (CONT'D)
And removed body parts.

The next SLIDE comes up: another woman, also bound.

Then another SLIDE, depicting another victim.

And another SLIDE - even more gruesome.

22.



CAPTAIN WHITE (CONT'D)
He claimed seven victims, all deaf, 
though not all the bodies were ever 
recovered.

OFFICER MURPHY (28), ginger-haired and sloppy, raises his 
hand from the back of the room.

OFFICER MURPHY
Why "The Blacksmith"?

CAPTAIN WHITE
Say that again?

OFFICER MURPHY
Why was he called "The Blacksmith"?

Many of the veteran officers grumble and look back to see 
what ignorant cop asked that.

Captain White speeds through the presentation and pulls up a 
slide of a CLOSE UP of a victim's ears, mutilated and bloody.

CAPTAIN WHITE
The M.O, was to remove the bones 
from the middle ear of his victims. 
A trophy of his kills.

The next SLIDE is an autopsy photo of the victims ear, 
showing how brutal the injury was.

There is an audible discomfort in the room as the cops shift 
in their seats.

The Officer Murphy mutters a joke to the rookie next to him.

YOUNG OFFICER
(sotto)

Well they weren't using it.

Captain White hears the LAUGH and stares him down until 
Murphy wipes the smirk off his face.

The next SLIDE is an expanded medical diagram showing the 
bones of the middle ear.

CAPTAIN WHITE
The eardrum would be pierced to 
access the Malleus, the Incus, and 
the Stapes. 

He points to the bones on the chart.
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CAPTAIN WHITE (CONT'D)
Hammer. Anvil. Stirrup. The 
Blacksmith.

The Murphy pipes up again.

OFFICER MURPHY
All the bodies had this?

CAPTAIN WHITE
All the bodies recovered. Of the 
remaining three, he left 
identifying evidence here -

A SLIDE comes up with a severed ear with emerald earring.

CAPTAIN WHITE (CONT'D)
And here.

The next SLIDE shows something that resembles a Dreamcatcher, 
but in the center design, tiny ear bones are woven in.

OFFICER MURPHY
You said he claimed seven victims?

JACK (O.C.)
The seventh was my daughter.

The room goes quiet and everyone turns to Jack.

JACK (CONT'D)
I was primary on the case in '03. 
Someone in the department started 
telling stories out of school. We 
were getting close. So he took my 
little girl.

EXT. WOODS - NIGHT - FLASHBACK

Branches hit Jack in the face as he runs through the woods, 
barely able to catch his breath.

JACK (V.O.)
I tracked him into the woods.

There is a FIGURE in front of him, barely visible in the 
moonlight before Jack loses sight of him.

JACK (V.O.)
I found him.

Jack sees the figure stop and turn towards him, hands up. 
Jack raises his gun and SHOOTS.
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JACK (V.O.)
And I put him down.

RETURN TO SCENE

JACK
His name was Henry Cotton. Eugenics 
nutjob. Said the Deaf were "unfit 
to breed". He wanted to speed up 
the process.

OFFICER MURPHY
So who do we have here, then?

CAPTAIN WHITE
Our operating theory is that this 
is a copycat. Mr. Sullivan is here 
as a civilian contractor to help us 
differentiate between the original 
case and our evidence here today.

OFFICER MURPHY
And the Feds? They pulling 
jurisdiction?

Everyone looks over at Agent Anderson, who sticks out like a 
sore thumb.

AGENT ANDERSON
It's still your backyard. I am here 
as a fail safe. Do not make any 
assumptions about who this guy is 
or what he is capable of. He will 
get in your head.

CAPTAIN WHITE
Alright, dismissed!

On his way out, Captain White sees Jacqueline Trommel. She 
gives White flirtatious smirk, which he notices on his way 
out.

JACQUELINE
Captain.

CAPTAIN WHITE
Ms. Trommel.

Agent Anderson looks to Jack.

AGENT ANDERSON
Your move. Where do you wanna 
start?
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INT. CLASSROOM - DAY

CSI BILL DONAGHY (32) chubby with a neckbeard, is already in 
a Tyvek suit when Jack and Agent Anderson arrive.

Jack almost steps on the DOZENS OF CRABS scurrying about.

CSI DONAGHY
Watch your step. Sorry 'bout the 
crabs. They left the window open. 
The smell.

Jack sidesteps the crustaceans and Anderson follows behind.

JACK
Vic?

AGENT ANDERSON
Jeanette DuPont, 28, unmarried, 
third year teaching.

The room is silent except for the DIDICHUM DIDICHUCK sound of 
crabs on the linoleum. Jack stares at Anderson.

JACK
Where'd you find it?

Anderson sets down his briefcase and pulls out the evidence..

In the plastic bag is a small TOTEM, black with dried blood. 
Jack examines it closely: THREE TINY BONES tied together with 
a piece of rope: Hammer, Anvil, and Stirrup.

CSI DONAGHY
The fuck is that?!

Jack handles it with reverence.

AGENT ANDERSON
This hasn't been released to the 
public.

CSI DONAGHY
Did he take that from the victim?

JACK
That IS the victim. Just not this 
one. The blood is oxidized and the 
bones are... old.

Jack takes a closer look at the knot holding the bones.
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JACK (CONT'D)
Abrasion marks on the fibers, 
tightening over time. This knot's 
been in place for years. 

Jack opens the bag.

AGENT ANDERSON
Jesus - put on a glove!

Anderson reaches into his pocket and tosses one to Jack.

Jack opens the bag and notices something. He hesitates, then 
holds the opening right up to his face and INHALES.

ANDERSON
What the hell are you doing?

He takes another DEEP BREATH.

JACK
This rope, or twine or whatever, 
has traces of raw ambergris.

CSI DONAGHY
Whale barf?

AGENT ANDERSON
Yeah, whale junk, but it's been 
illegal for years.

JACK
It's a fixative for perfumes. You 
can still find it if you try.

CSI DONAGHY
This is Martha's Vineyard. 
Playground for billionaire's. If 
someone's willing to pay for it, 
they'll get it.

Jack switches tack and looks around at the room as a whole.

He steps up on top of the teacher's desk.

JACK
Where'd you find her?

Anderson pulls out some photos from a folder and looks around 
the room.

AGENT ANDERSON
She was over... here. Like this. 
Bound in this position.
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He hands Jack the photos.

AGENT ANDERSON (CONT'D)
Same kneeling position.

Jack looks at the photo and stares at the empty spot where 
her body used to be.

JACK
Why, why, why... it's genuflection, 
for what? Supplication? Does he 
want praise? Worship?

Jack turns to Anderson, talking it through.

JACK (CONT'D)
His second victim was posed. Some 
ritual or something.

Jack jumps down and kneels to compare the photos with the 
section on the floor tiles.

JACK (CONT'D)
But this...

Jack looks back at the photos.

JACK (CONT'D)
See? Here and here? That's 
bruising, before lividity. She was 
alive.

AGENT ANDERSON
But why even go to the trouble to 
do it here? Why not take her back 
to wherever, where there's less 
risk?

Jack puts the photos back in the envelope and slaps it back 
to Anderson.

JACK
Because this is not my guy. 'Cause 
he's dead.

Jack heads towards the door.

ANDERSON
Fuck your guy. You're here to help 
us with this case. That's the deal.

Jack stops, then turns around. Anderson tosses him the 
folder, spilling the photos on the ground.
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Jack gets down on the floor to pick them up, then stares at 
one of the photos, turning it around in his hand, then he 
kneels recreating the pose, then looks up.

JACK
Our profile had him pegged as a 
lone wolf, like Cotton was. This 
shows an external locus of 
motivation...

Jack spreads the photos out on the teacher's desk.

JACK (CONT'D)
See these? These are from the 
second and third victims. Early 
specs had him as a sailor-

AGENT ANDERSON
We're on an island, Jack. 
Everyone's a sailor.

JACK
So they would know that these -
Constrictor knots - get tighter 
under tension.

Jack takes out the photo of Jeanette DuPont.

JACK (CONT'D)
This here is a bowline knot - a one-
handed bowline knot. Why? What else 
is he holding? 

Anderson and Donaghy aren't following, but Jack is putting 
the pieces together.

JACK (CONT'D)
He had an audience. He wanted her 
to watch.

CSI DONAGHY
Watch what?

Jack looks around the room, then looks through the photos.

JACK
Where was the other body?

Anderson and Donaghy stare at Jack.

CSI DONAGHY
What other body?
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INT./EXT. CAR - BACK ROADS - DAY

Jack drives along the dirt roads a little too fast for Agent 
Anderson, but he's done it a thousand times. 

Agent Anderson is on the phone as he holds onto the dash for 
dear life.

AGENT ANDERSON
(on phone)

... update Captain White. He's 
gonna want to set up teams.

Anderson hangs up.

AGENT ANDERSON (CONT'D)
Jesus, will you slow down?

Jack takes his eyes off the road and slowly turns and looks 
at Anderson.

AGENT ANDERSON (CONT'D)
Alright, alright! Keep your eyes on 
the road.

JACK
Well?

AGENT ANDERSON
Chilmark PD came up with a hit: 
Hannah Taylor, twelve. Last seen 
Friday, but the report just came in 
today.

JACK
Friday?

AGENT ANDERSON
Folks were out of town, and the 
housekeeper thought she was at a 
friend's.

JACK
Rich people... What's her relation 
to the vic? Teacher?

AGENT ANDERSON
No. But Miss DuPont was covering 
detention that day.

JACK
And the girl?
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AGENT ANDERSON
In detention for fighting.

Jack takes a deep breath.

JACK
At least she's a fighter.

Jack has a madness and determination in his eye.

AGENT ANDERSON
Jack, whatever happens, this is by 
the book.

JACK
Nothing about this is by the book.

AGENT ANDERSON
Which is why I want this evidence 
tested before we jump to 
conclusions.

JACK
There's a girl out there, missing 
for over 36 hours, and you just 
found out about it!

AGENT ANDERSON
We're gonna find her.

Jack looks at Anderson. I've heard this before.

JACK
I'm gonna find her.

Anderson sighs and gets on the phone again.

AGENT ANDERSON
(on phone)

Yeah, it's Bill. Put out an Amber 
alert on the Taylor girl and send 
out a description to all units... 
on my authority.

He hangs up. Jack is appeased. 

They drive in silence for an uncomfortable moment. There is a 
surprising amount of abandoned property.

AGENT ANDERSON (CONT'D)
All these empty houses.
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JACK
Used to be a whaling community. 
Whole island really. They would 
process the whale oil along these 
underground channels that fed into 
the sea. When whaling went belly 
up. People just... left.

Beat.

AGENT ANDERSON
You still have the house?

JACK
Bank took it. Taxes.

AGENT ANDERSON
After you... went away, we'd get 
calls every now and then. Noises. 
Word got out it was haunted. Kept 
the junkies away.

BWEEP.

Agent Anderson looks down at the Amber Alert on his phone.

BWEEP.

PRELAP: The BWEEP morphs into the sound of AUDIO FEEDBACK.

INT. DOCTOR'S OFFICE - FLASHBACK

A young girl, ALICE SULLIVAN (13) thick glasses, pigtails, 
sits in the waiting room of a hospital.

She reads Through the Looking Glass with a slimmer, younger 
Jack (37). 

ALICE (ASL)
What's a... J-A-B-

Alice struggles to spell out "Jabberwock".

JACK (ASL & SPEAKING)
"Jabberwock". It's like a monster.

ALICE (ASL)
I don't get it. It doesn't make 
sense.

JACK (ASL & SPEAKING)
It's not supposed to, it's made up. 
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ALICE (ASL)
I don't get it.

JACK (ASL & SPEAKING)
It's OK, that's kinda the point. 
The words are meaningless, but you 
get the meaning by how they sound.

Alice looks away.

JACK (ASL & SPEAKING) (CONT'D)
What's the matter, honey-bunny?

ALICE (ASL)
I don't get it.

JACK (ASL & SPEAKING)
Honey, there's nothing to get-

ALICE (ASL)
I don't hear it.

Alice looks at him, tears welling up in her eyes.

ALICE (ASL) (CONT'D)
I can't hear it. I can't hear it! I 
can't hear you, or Mom, or 
anything. I don't get it.

JACK (ASL & SPEAKING)
Just take a deep breath. Calm down. 
You can do this, you can. You are 
one of the brightest and smartest 
girls I have ever met.

Alice wipes a tear from her eye.

ALICE (ASL)
Dad. I'm like, one of five girls 
you know.

JACK (ASL & SPEAKING)
Still. There is nothing you can't 
do. Don't you go feeling sorry for 
yourself. Don't you dare. Then 
other people start feeling sorry 
for you.

ALICE (ASL)
It's called sympathy, Dad. Like 
when you love or care about 
someone?
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JACK (ASL & SPEAKING)
Sympathy is just a word they use to 
dress it up. That's not love. It's 
just pity.

END FLASHBACK

INT. BELL PSYCHIATRIC HOSPITAL - DAY

A 200-year-old hospital building. Modern upgrades are 
shoehorned into the crumbling infrastructure. 

Broken tile and flickering lights line the hallways where 
former "ASYLUM" lettering leaves a shadow in soot.

INTERVIEW ROOM

RACHEL BELL (45) blonde, long and lean, striking bare-faced 
beauty, sits handcuffed with a solitary lamp overhead.

OBSERVATION ROOM

Jack, Agent Anderson, and several hospital employees watch 
through the two-way mirror.

AGENT ANDERSON
This is a bad idea.

JACK
Yeah.

Jack takes a deep breath then marches out and into the -

INTERVIEW ROOM

Rachel's eyes follow Jack as he sits across from her.

There is a moment of tension as they both sit in silence.

JACK
How have-

RACHEL
You look old.

JACK
It's the baggage.

RACHEL
You mean, "It's the mileage".
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JACK
Right.

RACHEL
"It's not the years, it's the 
mileage". That's what you mean.

JACK
That, too.

Beat.

JACK (CONT'D)
I'm doing everything I can to -

RACHEL
Let's not start in with the lies. 
We've gone ten years without them.

JACK
I haven't seen you in ten years.

Rachel smiles. That's my point.

RACHEL
Why are you here?

Jack takes a deep breath. There's no good way to start this.

JACK
There's a girl - a young girl - and 
she's missing.

RACHEL
I know.

Jack looks over at the two-way glass.

JACK
You do?

RACHEL
I haven't thought of anything else 
for fifteen years.

Jack realizes his mistake.

JACK
That's not what I -

RACHEL
How do you do it? Pretend like it 
never happened. Just go about your 
day, not thinking about Alice.
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JACK
That's not what -

RACHEL
Do you think she's still out there 
somewhere, believing that you're 
going to come and save her?

Jack has no answer.

RACHEL (CONT'D)
Or do you think it would be easier 
on her if she gave up... and 
accepted that... that's what her 
life is now.

Jack opens up a folder on the table and takes out a picture 
of Hannah.

JACK
Look at her.

Rachel just stares Jack in the eyes.

JACK (CONT'D)
Look.

JACK (CONT'D)
This girl's name is Hannah. She's 
twelve. And she's been missing for 
almost two days.

RACHEL
Why should I care?

JACK
Because I can save her. I can find 
her. I can bring her back this 
time.

Rachel cocks her head to the side.

RACHEL
Can you?

Jack leans back.

JACK
You help me find this girl, and I 
can get you out of here.

Rachel's eyes light up.
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JACK (CONT'D)
Under my supervision.

LATER

Jack LIGHTS a candle on the table and dims the lights.

JACK (CONT'D)
It's almost romantic.

RACHEL
Shut up.

Jack leans back in his chair.

RACHEL (CONT'D)
Clear all your thoughts. Breathe in 
and out.

Jack SIGHS.

RACHEL (CONT'D)
Think. Think of her.

Jack stares into the dancing flame and is drawn in.

RACHEL (CONT'D)
Think.

Jack sees nothing but the flickering fire.

Without warning, Rachel's head jerks back, opening her mouth 
to the ceiling. She struggles to breath.

Jack is stunned momentarily and gets out of his chair.

Immediately, Rachel's body goes limp and her arms drop.

JACK
Rachel?

Rachel speaks slow in a gravelly voice not hers.

RACHEL
(in a trance)

What is it you seek?

JACK
Rachel?

Rachel looks up at Jack.

JACK (CONT'D)
Is this how you -
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RACHEL
What is it you seek?

JACK
The girl.

Jack pushes forward the photo of Hannah.

JACK (CONT'D)
Hannah Taylor. Is she alive?

Rachel's head flops forward, and looks at the photo.

RACHEL
She is alive.

JACK
Where is she?

Rachel's eyes roll back into her head.

JACK (CONT'D)
Where is she? Where is the girl?

RACHEL
There's a farm... a farmhouse.

JACK
A farmhouse, ok.

RACHEL
Dark. So much death. So much pain.

JACK
What else? What can you tell me?

RACHEL
Aaa... Aaabbey. Abbie.

JACK
Ok. Is that a name? A church?

Rachel's voice changes again, this time, in a different 
cadence, slightly faster.

RACHEL
Find you.

JACK
I'll find her?

RACHEL
She will find you.
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JACK
What does that mean?

RACHEL
She wants to save... all of them.

Rachel looks Jack straight in the eyes.

RACHEL (CONT'D)
... even you.

Rachel's body goes limp.

She drops down and SMACKS her face onto the table and slides 
down to the floor.

Jack rushes to her side.

JACK
I need some help in here!

INT. BELL INSTITUTE - OFFICE - LATER

Rachel has a shiner on her cheekbone and Jack holds an ice 
pack to it.

RACHEL
Just let me -

JACK
I got it.

RACHEL
Jack, I can hold a bag of ice.

She takes it from him and he leans back in his chair.

JACK
This is all my fault. I shouldn't 
have made you -

RACHEL
There are a lot of things that are 
your fault, Jack. This isn't one of 
them.

Her words twist the knife.

Agent Anderson KNOCKS and comes in.

AGENT ANDERSON
Jack.
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JACK
Right.

(to Rachel)
I gotta go.

RACHEL
Am I being released?

Jack looks over at Anderson, who shakes his head.

JACK
The more useful this is, the better 
our case is for release.

Rachel looks down.

JACK (CONT'D)
How about a Day Pass?

(Jack looks back at 
Anderson)

We can at least get her a Day Pass, 
right? So she can go out like a 
normal person?

(to Rachel)
We'll go to that Italian place you 
like. How does dinner sound?

Rachel doesn't look up.

RACHEL
"Din -ner".

Rachel looks up and smiles. Jack smiles back.

JACK
Dinner.

INT. BELL INSTITUTE - HALLWAY - DAY

Jack and Agent Anderson walk down the corridor lined with 
awards for the Alexander Graham Bell Neurological Institute 
for Advancement in Audiology.

AGENT ANDERSON
Call came in this morning. 
Audiology department got hit.

Jack looks at him.

JACK
You think somebody knows what we 
got?
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AGENT ANDERSON
I think someone doesn't want us to 
find out.

Jack sees the shattered glass the floor and graffiti on the 
walls.

There's a spray paint STENCIL of THE THREE MONKEYS (Hear no 
evil, See no evil, Speak no evil) on one of the walls. 

DR. MOORE'S OFFICE

Dr. Moore gives a statement to Officer Murphy while the rest 
of his team work the room.

OFFICER MURPHY
...So nothing was taken?

DR. MOORE
I said I don't know what was taken.

Dr. Moore looks around her. Her office is trashed and her 
filing cabinet has been pried open, papers everywhere.

DR. MOORE (CONT'D)
I came in... saw the mess, and 
called you guys.

Officer Murphy is skeptical.

OFFICER MURPHY
Uh huh.

DR. MOORE
Is there a problem, officer?

Officer Murphy feigns nonchalance.

OFFICER MURPHY
Nah. Nothin'. Just not sure Dr. 
Bell would approve. Enabling these 
genetic... whatevers instead of 
letting Nature take its course.

DR. MOORE
Excuse me?!

Jack sees the escalation and intervenes.

JACK
Why don't we finish taking her 
statement, Officer... Murphy.

41.



OFFICER MURPHY
Look who it is. Their hero, come to 
save the day.

He eyeballs Jack.

OFFICER MURPHY (CONT'D)
Yeah. Knock yourself out.

Officer Murphy addresses his team.

OFFICER MURPHY (CONT'D)
We're done here. Pack it up.

The uniformed officers gather their things and exit.

AGENT ANDERSON
Sorry about that.

Dr. Moore is rattled, but composes herself.

DR. MOORE
It's ok.

She takes a deep breath, looks at Jack, then grabs his hand.

DR. MOORE (CONT'D)
How are you, Jack?

The two of them share a moment. Agent Anderson interrupts.

AGENT ANDERSON
What happened here?

DR. MOORE
Break-in last night. Activists. 
Terrorists. Who knows anymore.

AGENT ANDERSON
For what, animal testing?

DR. MOORE
We don't test on animals.

JACK
No. Just people.

Dr. Moore gets a little defensive.

DR. MOORE
We are on the cutting edge. 
Experimental? Yes. But there's 
always informed consent. Everyone 
knows what they're getting into.
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AGENT ANDERSON
And what exactly are they getting 
into?

Dr. Moore smiles. This is her métier.

DR. MOORE
Our specialty is neurology, the 
brain. I don't want to treat the 
symptom, I want to find a cure.

AGENT ANDERSON
A cure. For deafness?

 DR. MOORE
You see, language is at the root of 
our thinking - what Noam Chomsky 
calls our "Deep Structure".

Dr. Moore navigates through the ear to come to the brain.

 DR. MOORE (CONT'D)
Without language, the neural 
pathways atrophy, leading to 
cognitive impairment. It's not just 
getting sound into the ear, it's 
getting the signal to the brain. If 
we can fix how the brain is wired, 
we can fix not just deafness, but 
color blindness, addiction, 
obesity. All of it, a thing of the 
past. That's what this pilot 
program is about.

JACK
What pilot program?

DR. MOORE
Cochlear implants, at no cost, for 
anyone in Chilmark that wants them.

JACK
Free cochlear implants?

Agent Anderson sees that they're getting sidetracked by Dr. 
Moore's agenda and interjects.

AGENT ANDERSON
Are you able to verify a biological 
sample based on records?

DR. MOORE
Do you have a court order?
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Jack clears his throat.

JACK
This needs to be kept quiet.

Dr. Moore considers this for a moment with skepticism.

DR. MOORE
Right. Of course.

AGENT ANDERSON
We have a tissue sample from the 
scene. Can you do a DNA match?

DR. MOORE
You have a more extensive criminal 
database that we do. Unless - 

JACK
The victim was Deaf.

DR. MOORE
Oh Jesus. That's why you're here.

JACK
I'm just here on a consult. No one 
is saying anything yet.

(beat)
There's a good chance this victim 
has been through here. Can you help 
me?

Dr. Moore considers.

DR. MOORE
What kind of tissue sample is it?

Jack motions to Anderson, who produces the evidence bag 
containing the TOTEM made of middle ear bones.

Dr. Moore examines the bones closely.

LATER

A virtual 3-D model rotates on a large-panel monitor against 
the wall.

Dr. Moore opens her 3-D scanner, removes the totem from the 
scanning bay with her forceps, and returns it to the evidence 
bag and back to Anderson.
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DR. MOORE
This right here is your sample. 
These -

She pulls up a visual database and scrolls through them.

DR. MOORE (CONT'D)
... are scans compiled from our 
imaging lab. If we've scanned them, 
I can recreate them, but it helps 
if we have someplace to start.

JACK
Sullivan, Alice. 

Dr. Moore stops typing and looks back at Jack.

DR. MOORE
I thought this happened just the 
other day.

Jack doesn't answer. She brings up Alice's MRI, localizes the 
middle ear, then the bones, and isolates them in the scan.

She presses a button on the keyboard, and a 3-D printer 
WHIRRS to life, putting down layer after layer.

DR. MOORE (CONT'D)
What we're trying to do is look for 
markers. Subtle anomalies in the 
bone, measurements...

Dr. Moore arranges the digital bones from Alice into the same 
configuration as the scan, then lays them over each other.

The computer compares key points and measurements from each 
set: MATCH.

DR. MOORE (CONT'D)
This is a 3-D model from her file. 
You see, Alice had an abnormality 
right here.

She enhances the image to show her middle ear ossicles.

DR. MOORE (CONT'D)
These are a match.

Dr. Moore takes out the tiny reproductions of the ear bones 
from the printer and hands them to Jack.

DR. MOORE (CONT'D)
Look, I wish could help more, but -
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She walks them to her office door.

DR. MOORE (CONT'D)
...my schedule is packed, as you 
can imagine.

Agent Anderson hands Dr. Moore a card.

AGENT ANDERSON
If you can think of anything else, 
please let us know.

EXT. BELL NEUROLOGICAL INSTITUTE - MOMENTS LATER

Jack walks through the front doors with Agent Anderson, so 
mesmerized by the replicas in his hand that he doesn't notice 
the COMMOTION outside.

A dozen protesters picket the front door with slogans like 
"D.A.G.", "DEAF, NOT DISABLED", and "DEAF IS NOT DUMB".

Agent Anderson makes it to the car before he sees Jack get 
accosted.

Jack has to push his way through, with several protestors 
blocking his way, until the crowd parts.

Jacqueline Trommel is there and settles the crowd.

JACQUELINE
Detective Sullivan, what are you 
doing here?

JACK
Former.

JACQUELINE
What does the Bell Institute have 
to do with the murder?

At the word "murder", the protestors get more riled up.

JACK
It's unclear at this - what is 
going on here?

Jackie unleashes her well-rehearsed response.

JACQUELINE
The Deaf Advocacy Group are 
committed to opposing this biased 
agenda put forth by the Bell 
Institute and the Medical Lobby.
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JACK
What agenda?

JACQUELINE
Their "pilot program", their 
mission to eradicate the Deaf? Let 
me tell you something about The 
Alexander Graham Bell Foundation - 
they've been doing this since 
before the Holocaust. We are not 
Disabled. We are not Dumb. We are 
not things that need to be fixed.

The crowd is RALLYING behind her.

Jack look her straight in the eye.

JACK
Do you know anything about the 
break-in?

Jacqueline looks incensed.

JACQUELINE
We're a peaceful organization, 
fighting the persecution that the 
Deaf community have encountered for 
over a hundred years, starting with 
their "famed" Eugenics president, 
Alexander Graham Bell.

Jack is unmoved.

JACK
Tell me what you know about Three 
Monkeys.

Jacqueline looks embarrassed.

JACQUELINE
Where did you hear that name?

JACK
Why?

Jacqueline lowers her voice.

JACQUELINE
They used to be a radical activist 
group back in the '70s.

JACK
Radical.
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JACQUELINE
Wannabes of the Symbionese 
Liberation Army. "Militant Deaf 
Warriors". But it's a dead end.

JACK
Why?

JACQUELINE
First, because they haven't existed 
for 50 years, and also because they 
wanted to protect the Deaf.

JACK
Any idea why they would terrorize 
Dr. Moore? 

Jacqueline is in disbelief at Jack's naivete.

JACQUELINE
Do you know what terror is, Mr. 
Sullivan? Do you know how many of 
our supporters have come into my 
office, afraid for their life, 
wanting cochlear implants so The 
Blacksmith doesn't come after them?

JACK
We don't know that. That's why I'm 
here.

JACQUELINE
We do know my people are being 
hunted, simply because they are 
Deaf.

JACK
She's trying to help, she's trying 
to find a cure at the genetic 
level.

JACQUELINE
They want to find a cure for our 
"genetic imperfections"? Perhaps 
they could work on ridding the 
world of Freckles, or Red Hair. Or 
stop homosexuals in the womb. Or 
maybe they could just prevent the 
mutation of a particular subgroup  
responsible for 99% of all violent 
crimes. 

(MORE)
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If we could just suppress 5-alpha 
reductase, we wouldn't have to deal 
with that troublesome little 
appendage you feel so compelled to 
swing around here, Mr. Sullivan. 
They call it a "cure"? Ridding the 
world of the Deaf? It's just 
another word for Genocide.

Jacqueline walks off, allowing Jack to get to the car.

INT. CAR - CONTINUOUS

Agent Anderson starts the car.

AGENT ANDERSON
What was that about?

JACK
I am tired of being yelled at by 
women today.

Anderson backs off as they drive away.

INT. DARK ROOM - NIGHT

A coat hanger is bent and twisted to hold an I.V bag which is 
almost empty.

A HAND reaches to switch the I.V. to a new bag, revealing a 
tattoo of The Three Monkeys on the inside forearm.

The line from the bag leads to needle taped to the skin of 
what could only be the arm of a little girl.

EXT. MARTHA'S VINEYARD - NIGHT - SERIES OF SHOTS

- Police helicopters scan the island with searchlights.

- Police units rove the streets, looking at photos of Hannah.

- A group of citizens assemble in a church where they are 
handed photos of Hannah.

- K-9 units run through the fields along the lake.

- FLIR (Infrared) view of the island from a helicopter POV.

- Flashlight beams crisscross through the woods.

JACQUELINE (CONT'D)
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INT./EXT POLICE CRUISER - COUNTRYSIDE - DUSK

Officer Murphy drives along a dirt road, jostling about.

He turns a blind corner and SLAMS on the BRAKES.

He stops inches in front of a Mother and Daughter in the 
road.

The Mother turns, sees Murphy, then continues crossing.

Officer Murphy honks the CAR HORN.

No response.

He lays into it again, sustaining a long BEEP.

OFFICER MURPHY
Fuckin' idiots.

He flashes his high beams and they hurry a little faster.

Murphy holds down his HORN again as he drives past.

EXT. FARMHOUSE - CONTINUOUS

The patrol car stops at the end of the road at a dilapidated 
farmhouse. No lights are on.

POLICE CAR

A thick fog has rolled in and he can barely make out the 
silhouette of the house.

OUTSIDE FARMHOUSE

Officer Murphy gets out of his cruiser and looks around. He 
takes out his notepad, thumbs through the pages, then walks 
towards the -

FRONT DOOR

Officer Murphy RAPS on the door.

OFFICER MURPHY
Police.

No answer.
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He looks for a doorbell, finds nothing, then peers in the 
window with his flashlight.

INSIDE FARMHOUSE

The flashlight's beam cuts through interior, highlighting 
years of dust.

FRONT DOOR

Officer Murphy BANGS on the door again.

OFFICER MURPHY
Hello?!

Dried wood on the door jamb crumbles. The door CREAKS open.

INSIDE FARMHOUSE

OFFICER MURPHY
Hello? Police.

He takes out his nightstick and probes around the front room.

OFFICER MURPHY (CONT'D)
Your front door was open.

He pokes around until he knocks something over and BREAKS it.

He kneels down. A broken snow globe.

OFFICER MURPHY (CONT'D)
Sorry 'bout that.

Nothing but silence.

KITCHEN

No signs of activity.

He sees a small basement door off the kitchen where he hears 
a sound like STATIC.

TOP OF BASEMENT STAIRS

He opens the door and the SOUND gets louder, coming from deep 
inside the basement.

He takes a few steps in, sees a pull-cord and yanks on it.
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ZZZZ-POP.

The light BLOWS and glass shards rain down on him.

OFFICER MURPHY
Ah, shit.

KITCHEN

He goes back upstairs and into the kitchen to brush off. 

He squints his eyes and tries carefully to brush any glass 
debris from his sockets.

As he concentrates with his eyes closed, he doesn't sense the 
Figure In Black emerging from the basement stairs.

It stops right behind him, observing him.

As Officer Murphy is satisfied that his eyes are clear, he 
turns around, and his eyes go wide in horror.

OUTSIDE FARMHOUSE

Officer Murphy's SCREAMS ring out to an uncaring countryside, 
followed by the POP, POP, POP and muzzle flash of his gun 
lighting up the house.

INT. JACK'S HOUSE - DINING ROOM - NIGHT - FLASHBACK

Younger Jack (37) and Rachel (30) sit across from each other 
at the table. They're both a few drinks in. 

JACK
...brainwashing her with that 
liberal bullshit. There's a cure. 
Let's stop pretending that this 
disability needs to be preserved.

RACHEL
It should be her decision.

JACK
She's a child.

RACHEL
Then when she's 18.

JACK
You wanna wait 'til she's 18?
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TOP OF THE STAIRS

Alice sits on the stairs and peeks through the railing.

DEAF POV

Alice tracks the back and forth between Rachel and Jack, 
reading their lips.

DINING ROOM

JACK
... opportunities she would have 
never had. No limitations.

Rachel gets emotional.

RACHEL
But she's my baby, she's perfect.

JACK
You're her mother. The world won't 
be as kind.

RACHEL
Why can't you just leave it alone?

Jack takes a sweet tone with her.

JACK
Honey, she's broken. You want 
people calling her a freak? If you 
love her, then let's fix what's 
broken.

Tears roll down Rachel's cheek as she relents and buries her 
face in Jack's shoulder.

ALICE - DEAF POV

Alice watches Jack and Rachel's lips move from the top of the 
stairs.

END FLASHBACK

INT. DR. MOORE'S OFFICE - NIGHT

Dr. Moore sits behind her desk and enters notes on her 
computer. She punches a few more keys, then leans back in her 
chair, exhausted.
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She hears a sound outside her office. She gets up and looks.

DR. MOORE
Hello?

She turns on the light. No one is there.

She turns off the light and returns to her desk to pack up 
her briefcase.

CRASH.

Another sound comes from the hallway. She peers out the door 
again.

Nothing.

She turns around, knocking some papers over on her desk.

As she leans over her desk to get them, she sees a FIGURE in 
the reflection in the glass.

She turns around and comes face to face with-

Jack.

SHOCK comes over her face as she holds her breath.

He wraps his arm around her waist and pulls her closer, 
running his hand through her hair.

They KISS passionately. She wraps her arms around him.

FADE TO BLACK.

LATER

Post-coital.

Dr. Moore lies in Jack's arms on the couch in her office. He 
plays with her hair absent-mindedly.

DR. MOORE
Jack?

JACK
Hmm.

DR. MOORE
Why are you here?

The spell is broken. Jack sits up and pulls on his shirt.
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JACK
Because Bill wanted to stick it to 
me, and I got a soft spot for 
missing girls.

DR. MOORE
I thought it was a murder.

JACK
It was. I gotta go.

DR. MOORE
Jack wait...

He looks into her eyes and softens.

DR. MOORE (CONT'D)
I meant, what are you doing back 
here. With me.

Jack sits back down.

JACK
I don't know.

A wave of guilt comes over Jack and he flops back on the 
couch. Dr. Moore leans beside him and strokes his hair.

DR. MOORE
Have you seen her?

Long pause.

JACK
Yeah.

DR. MOORE
How is she?

JACK
It's been fifteen years, but for 
her, it just happened. You know 
she's hearing voices?

DR. MOORE
I thought you were an "All Voices 
Matter" kind of guy.

JACK
She says she... still talks to 
Alice. That she can hear her.

DR. MOORE
She's a grief addict.
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JACK
A what?

DR. MOORE
Grief floods hormones through the 
body, causing a dopamine rush.

JACK
You think she's doing this to 
herself?

DR. MOORE
Not intentionally. Happiness 
triggers guilt, and the addict will 
try to... re-experience the loss, 
again and again.

JACK
What should I do?

DR. MOORE
Give her cigarettes.

Jack LAUGHS.

DR. MOORE (CONT'D)
The fastest way to get someone off 
one drug is to give 'em something 
less... destructive.

Jack thinks about this.

DR. MOORE (CONT'D)
That could be you, Jack.

A wry smile comes over Jack's face.

DR. MOORE (CONT'D)
You could be the catalyst that 
helps her change. But you have to 
believe it.

JACK
I wish I could just... go back 
fifteen years. Do things different.

DR. MOORE
Don't do that.

JACK
What?
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DR. MOORE
Re-litigate the past. You'll lose, 
every time. Eventually, you believe 
that you can never win.

She parts Jack's hair out of his eyes.

DR. MOORE (CONT'D)
Things are different now. You're 
different.

JACK
Why are you being nice to me?

She leans down and kisses his forehead.

DR. MOORE
I'm a doctor. I help people. It's 
what I do.

INT. DR MOORE'S OFFICE - DAY - FLASHBACK

Younger Jack sits with Alice, who now has her head shaved 
behind her ear. She touches it self-consciously.

JACK
You want me to shave my head? I'll 
do it.

Alice thinks about this for a moment.

ALICE (ASL)
No, that's ok. Mom would leave you.

Jack tries not to laugh.

ALICE (ASL) (CONT'D)
That head of hair is all that's 
keeping your marriage together.

Jack laughs and kisses her on the forehead.

JACK
Want me to read to you?

Alice nods.

Jack pulls out Through The Looking Glass and reads. Alice 
concentrates on reading his lips.

JACK (CONT'D)
"He took his vorpal sword in hand; 
Longtime the manxome foe he sought"
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ALICE 
Daddy?

JACK
Hmm.

ALICE 
If I tell you something, promise 
not to get mad? 

INT. CHILMARK PD - DISPATCH - NIGHT

Captain White looks at the board on the wall, covered in 
greasepaint with officer names and assignments.

One line sticks out as not yet checked in: OFFICER MURPHY.

Captain White barks over his shoulder to the DISPATCHER (50) 
female, slight, with glasses.

CAPTAIN WHITE
Dispatch, what's the status of 
Officer Murphy?

The Dispatcher CLACKS on her keyboard before answering.

DISPATCHER
Shift ended two hours ago. Hasn't 
reported in.

CAPTAIN WHITE
Motherfucker. Get him on the horn.

DISPATCHER
Unit 42, this is dispatch. What's 
your 10-20? Over.

No answer.

CAPTAIN WHITE
Unit 42, this is Dispatch, come 
back.

Nothing.

DISPATCHER
Unit 42, this is Dispatch, what is 
your 10-13? Over.

Captain White leans in.

CAPTAIN WHITE
Show me where he is.
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The Dispatcher pulls up a map and zeroes in on Unit 42's 
vehicle.

DISPATCHER
His vehicle's is... outside a 
farmhouse, just inland.

CAPTAIN WHITE
Farmhouse... Call Anderson. Get a 
strike team ready.

INT. FANCY RESTAURANT - LATER

Jack and Rachel sit for a nice dinner in a real restaurant.

Rachel is uncomfortable and keeps looking around the place.

RACHEL
Everyone is staring at me.

JACK
They're staring at me... they think 
I'm the bad guy.

He motions to her eye and they both laugh.

JACK (CONT'D)
This is nice.

RACHEL
What?

Jack shrugs.

JACK
Nice restaurant. Dinner. My wife.

Rachel looks down at her clothes: hospital pajamas under her 
overcoat.

RACHEL
Is this how you imagined it?

Jack's face betrays him.

JACK
Maybe not exactly.

Rachel reads him.

RACHEL
How do you not... think about her?
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This ruins the moment, but Jack tries to save it.

JACK
Is that what you think?

RACHEL
It's how you act.

Jack leans back in his chair.

JACK
And how am I supposed to act?

Rachel takes the insinuation.

RACHEL
You mean crazy?

Jack tries to backpedal.

JACK
That's not what I -

RACHEL
Yes it was.

Jack is caught. He takes a deep breathe in and exhales.

JACK
You're right.

Rachel is shocked at his candor.

JACK (CONT'D)
And it bothers me because... It's 
not like I don't want to... hear 
her, too -

RACHEL
You don't believe me.

JACK
I believe you believe it.

RACHEL
That's not the same.

Jack says nothing.

RACHEL (CONT'D)
Tell me you think I'm crazy. The 
truth is where we start, Sully.
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JACK
I think that when we lost Alice... 
we both went a little crazy. That 
awul day -

RACHEL
It wasn't an awful day.

Jack looks horrified.

INT. DR MOORE'S OFFICE - DAY - FLASHBACK

RACHEL (V.O.)
The actual day... that day with 
her...

Alice sits next to a machine as younger Dr. Moore removes the 
bandages from her head. 

Younger Rachel and Jack sit across from her.

DR. MOORE
...you'd look gorgeous without any 
hair.

Alice tries to laugh, but she is too nervous.

DR. MOORE (CONT'D)
Here hold this for a second.

She hands Alice a brick-sized device that connects to her 
head via wires.

RACHEL (PRELAP)
That was a nice day.

RETURN TO SCENE

RACHEL (CONT'D)
Don't take that away.

Jack looks at Rachel and he starts to melt.

JACK
I'm sorry I wasn't... there. For 
you. You lost your little girl. And 
I wasn't there.

Rachel has been waiting years for these words.

Jack tries to control his emotions.
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JACK (CONT'D)
But I'm here now. And I'm going to 
make this right.

Jack reaches forward and puts his hand on Rachel's.

BUZZ, BUZZ.

Jack's phone vibrates on the dinner table. Just perfect. Jack 
mouths "sorry" and picks it up.

JACK (CONT'D)
Whoa, whoa, whoa. What? Just, 
just... wait right there.

Jack stands up and hangs up the phone.

JACK (CONT'D)
I gotta go. I gotta go.

He leans over and kisses her on top of her head and rushes 
off...

...then comes back, puts some cash on the table, kisses her 
again on the forehead, and leaves.

EXT. FARMHOUSE - NIGHT

Jack gets out of the car and sees Agent Anderson strapping on 
his vest. Agent Anderson sees him and holds up his hand.

AGENT ANDERSON
Don't even think about it, Jack. 
You're a civilian.

JACK
No one else knows him better than 
me, that's why you brought me here.

AGENT ANDERSON
And I want this to be different.

Jack reaches behind his back, pulls out a pistol and does a 
brass check.

JACK
No mistakes this time.

Agent Anderson sees red.

AGENT ANDERSON
(sotto)

Where the fuck did you get that?!
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Anderson takes the gun from him and tucks it behind his back.

AGENT ANDERSON (CONT'D)
Strike team's ready. We're going 
in. You're staying in the van. 

JACK
Ah, come on!

AGENT ANDERSON
Get the fuck back.

Anderson points over to the side of the road. Jack walks 
back.

JACK
Happy?

AGENT ANDERSON
Back!

Jacl walks all the way to the wall and stand there with his 
hands up.

Anderson walks away then turns to Jack.

AGENT ANDERSON (CONT'D)
You go through those doors, deals 
off. Got it?

Jack throws his arms up in resignation.

BEHIND VAN

Agent Anderson joins the battle-hardened STRIKE COMMANDER 
(42) and the rest of their team as they go over the plan.

STRIKE COMMANDER
Alpha team - we breach the 
farmhouse on my "Go". Bravo - cover 
the rear egress and shed.

The Strike Teams move silently through the tall grass,
surrounding the property and approaching the entrances.

SIDE OF ROAD

Jack leans against a patrol car overlooking the sea. He puts 
his head back and looks at the stars.

Something gets his attention. He smells something in the air.
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He looks over his shoulder. The cops aren't paying any 
attention to him.

He walks over to the edge of the road and sees a small stone 
path along the seawall.

He hops the fence and follows along the - 

SEAWALL

Jack presses his back against the rock and can see the ocean 
break, fifty feet below him.

Then, the RAIN starts in. It comes down hard and sudden, 
making the rock slick.

He makes his way along the narrow path. He slips on the rock 
but recovers quickly, pushing himself against the wall.

The path ascends and then stops abruptly, leaving him on a 
sheer rock face five feet below the cliff ledge.

DR. MOORE (PRELAP)
Here hold this for a second.

Jack reaches out and grabs onto a brick protruding from the 
wall and pulls himself up.

INT. DR MOORE'S OFFICE - DAY - FLASHBACK

Alice grabs the brick-sized device that connects to her head 
via wires.

DR. MOORE
OK. Now this might take a little 
bit to get used to, OK?

Alice nods and Dr. Moore turns the machine on.

DR. MOORE (CONT'D)
OK. Alice, can you hear me?

Alice looks at her, then at Rachel.

DR. MOORE (CONT'D)
Alice. I'm going to say the days of 
the week, OK? Monday. Tuesday.

A look of panic draws over Alice's face.

Alice shakes her head "no" and looks scared.
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RACHEL
What's wrong?

DR. MOORE
I don't know.

JACK
Sweetie, don't worry. Deep breaths.

Dr. Moore checks all her connections.

ALICE
What's wrong with me?

RETURN TO SCENE

EXT. CLIFF WALL - NIGHT

Jack pulls himself up over the ledge and sees an abandoned 
Whale Oil Refinery just over the hill.

The wind blows and he gets a good whiff as he walks over.

WHALE OIL REFINERY

Jack looks tries the door and looks through the windows.

Empty.

He squares off with the front door, takes a few steps back, 
then kicks in the door. 

MATCH CUT TO:

INT. FARMHOUSE - NIGHT  THE STRIKE TEAM BREACHES THE FRONT 
DOOR, THEIR LIGHTED WEAPONS FLOOD THE HOUSE AS THEY GO FROM 
ROOM TO ROOM. 

After a moment, STRIKE AGENT #1 reports to Agent Anderson and 
the Strike Commander. 

STRIKE AGENT #1
House is clear, sir.

INT. WHALE REFINERY - NIGHT 

Jack moves through the detritus, kicking up dust and 
COUGHING. The place reeks of putrefaction. Beer cans and 
trash cover the floor.
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LIGHTNING strikes close by. At least it's dry. He trudges
through the clutter, making a path.

Jack pulls his shirt up over his nose to mask the smell.

He reaches into his jacket and takes a pull from his flask.

A plywood board blocks the path in front of him, so he KICKS 
at it, COLLAPSING DOWN THROUGH THE FLOOR.

BENEATH WHALE REFINERY

He's in a wet cavern beneath the refinery floor. The rock 
walls are braced with wooden beams  that go deep into the 
cliff side.

Jack pushes himself up. His hand stings: a dirty syringe 
sticks out from the meat of his palm.

JACK SULLIVAN
Dammit!

He pulls it out, and rinses it with bourbon from his flask,
then takes another swig. 

He gets to his knees and realizes he has either broken or 
twisted his ankle. He takes a drink for this, too.

Jack hears something that catches his attention. He moves
further into the darkness and rounds a corner:

An UNDERGROUND STREAM. 

He kneels to rinse his hand and forehead.

EXT. FARMHOUSE - NIGHT

Agent Anderson and the Strike Commander wrap the scene.

STRIKE AGENT #2 calls in over the radio.

STRIKE AGENT #2
(on radio)

Cap, we got something on the
secondary unit. Sign says it's some
sort of Abbey.

AGENT ANDERSON
Abbey? Like a church?
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STRIKE COMMANDER
Could be. Some of these properties
go way back.

Agent Anderson and the Strike Commander approach the shed.

THE SHED / INTERCUT

They approach Strike Agent two in front of a rusted sign.

STRIKE AGENT #2
There's the sign, but... looks like
an old slaughterhouse.

As Anderson gets closer, he sees the agent's mistake.

A rust-covered sign hangs over the door. Agent Anderson rubs 
off the years of dirt that obscure the end of the word, 
revealing the true nature of the shed: ABA-

AGENT ANDERSON
Not a slaughterhouse. An -

ABATTOIR

They open the doors and flies SWARM out. Fresh-dried blood 
leads a trail to the metal grates on the floor. 

AGENT ANDERSON
What's that sound?  

Agent Anderson moves closer to the grates. 

STRIKE AGENT #1        
Sounds like static. 

Agent Anderson points to the Strike Team.

AGENT ANDERSON          
Help me with these.  

The Strike Team removes the iron grates and Agent Anderson 
climbs down.  

INT.  BENEATH WHALE REFINERY - NIGHT  

Jack limps along in the darkness of the cave, following the 
water upstream.
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His eyes struggle to adapt as he stares into the darkness of 
the cave, but he compensates with drink as he mutters under 
his breath to himself, reliving old memories.

JACK           
He left it dead... He left it dead.            
And with its head, he went           
galumphing back.

INT. SEWERS BELOW FARMHOUSE - NIGHT

The Strike Commander leads the Strike Team with Agent 
Anderson right behind.

They turn a corner and lose the light. The Strike Commander 
makes a hand gesture.

The team flips down their night vision goggles which activate 
with a WHINE.

They walk past Agent Anderson struggling in the dark.

AGENT ANDERSON
Where the fuck is mine?

The Strike Team remains silent as they move past him, 
startling him.

AGENT ANDERSON (CONT'D)
Guys. Guys?

INT. DR. MOORE'S OFFICE - FLASHBACK

Dr. Moore examines Alice with an otoscope. Jack and Rachel 
sit in anticipation.

DR. MOORE (CONT'D)           
Alice, can you hear me?  

Alice looks at her, then at Rachel. 

DR. MOORE (CONT'D)           
Alice. I'm going to say the days of            
the week, OK? Monday -

UNDERGROUND CAVE

JACK
- Tuesday. Wednesday...
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DR. MOORE'S OFFICE - FLASHBACK

A look of panic draws over Alice's face as she shakes her 
head "no".

RACHEL
What's wrong?

DR. MOORE
I don't know.

JACK
Sweetie, don't worry. Deep breaths, 
OK?

Dr. Moore starts checking all her connections.

ALICE
What wrong with me?

JACK (PRELAP)
What's wrong with me?!

INT. UNDERGROUND CAVE - NIGHT

Jack sits in the dark, mutters to himself, and SPARKS the
flint on his defective lighter, briefly lighting him against 
the wall, then returning to darkness.

JACK
And has thou slain the
Jabberwock?... Has thou?! Come.
Come to my arms. Come.

The SPARKS outline shadows in the cave... and he sees 
something... something... by the stream.

He SPARKS his lighter again. Something takes shape in the 
echo of the light.  

He reaches into his pocket, fishes out his matches, and 
LIGHTS one.  

He moves closer to the stream, seeing a little better now. 
There is something in the water. The match burns his finger 
and the light goes out.  

He LIGHTS another one and moves closer, seeing... some shape 
in the shallow water... and the match goes out again.  

He LIGHTS another match... and in front of him is a BODY.

It lies on a mattress, blood coming from her head, eyes sewn 
shut, mouth gaping like a fish out of water.
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Jack jumps back before he notices how small the body is... it 
is the barely-moving figure of HANNAH.

Jack composes himself, takes off his jacket for her, and 
lights another match. 

He is too focused on the girl to see the movement in the 
shadows behind him.

JACK (CONT'D)
It's OK. You're OK now. My name is 
Jack. You're OK now. I'm here to -

THWACK.

A wooden board CONNECTS with Jack's head and he sees stars. 
He flops over to see the FIGURE IN BLACK.  

The Figure in Black ATTACKS him and wraps his hands around 
Jack's neck. Jack flails his fists, barely making contact, 
until a lucky haymaker CONNECTS and Jack breaks free.

Jack goes on the offensive and gets on top of the Figure in
Black, wrestling him to the ground, then finally to the
stream, where Jack is able to hold his attacker's head 
underwater.  

The Figure almost overpowers him, but Jack leans into his
stranglehold, ignoring the flailing strikes against him.

THE WORLD GOES SILENT FOR JACK.

Jack stops and feels something warm trickle down his arm, 
down into the stream. Blood, mixing in the water.

He traces the trail back through the water, up his arm until 
he sees it: the knife in his chest. 

He stares at it for a moment, then collapses and struggles to 
get back up to his elbows.

The Figure in Black now looms directly above him. Jack sees a 
quick FLASH OF ALICE'S FACE before he slips away.

BANG. BANG. BANG breaks the silence and sound RETURNS TO THE 
SCENE.

AGENT ANDERSON         
Freeze! FBI.  

Agent Anderson is revealed standing upstream wielding a 
smoking firearm. 

70.



The Figure in Black disappears into the darkness and Anderson 
gives chase... until she sees Jack's condition on the ground.

The Strike Team follows right behind him.

He looks down river, then kneels by Jack and examines his 
wound.  

AGENT ANDERSON (CONT'D)           
I need two teams in here NOW. Get 
the girl, I got this. GO! Jack! 
Jack, can you hear me?!

Anderson flashes his light in Jack's eyes to check for a 
response.

RACHEL (PRELAP)
Can you hear me?

FADE TO WHITE.

INT. DR MOORE'S OFFICE - DAY - FLASHBACK

The light fades and Young Rachel fills the view.

RACHEL
Alice, can you hear me?

Alice shakes her head no and looks scared.

JACK
What's wrong? Why didn't it work?

DR. MOORE
I don't know.

JACK
Sweetie, we're going to get this 
fixed don't worry.

Dr. Moore starts checking all her connections. Alice starts 
to panic.

ALICE
Why isn't it working?

Dr. Moore finds a loose wire then connects it to the battery.

ALICE (CONT'D)
What's wrong with-

Alice stops suddenly and covers her mouth in shock.
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RACHEL
Alice, are you OK?

Alice looks at Rachel, then LAUGHS. Her laugh STARTLES her, 
and she covers her mouth with both hands.

JACK
Sweetheart, can you hear me?  Can 
you hear my voice.

Alice looks at her Jack, giggles, and a huge BEAMING smile 
grows across her face.

And just as quickly, Alice's face is OVERWHELMED in tears.  
She covers her face, embarrassed that she can't hold back.

Alice hugs her and Jack as hard as she can, laughing and 
crying uncontrollably.

RACHEL (V.O.)
Come to my arms, my beamish boy!

FADE TO WHITE.

INT. JACK'S HOSPITAL ROOM - DAY

The world slowly comes into blurry focus and Jack sees Rachel 
hovering over him.

RACHEL
There he is. I thought... I thought 
I lost you all over again.

Rachel starts to tear up. Jack tries to sit up, WINCES, then 
lies back down.

JACK
Ow. That hurt.

RACHEL
A few millimeters to the left, 
you'd be a goner. Thank God your 
heart's not where it's supposed to 
be.

JACK
My heart's in the right place.

Rachel looks at him, unconvinced.

JACK (CONT'D)
My heart's in the right place!
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A smirk grows over Rachel's face, and Jack LAUGHS.

JACK (CONT'D)
Ow. Ow. Don't make me laugh.

RACHEL
Jack, you almost dies, and it was 
because - it was because I sent you 
there. You wouldn't have even been 
there is -

JACK
Hey. No. This is on me. I got 
caught off guard. I should have 
listened to you.

Jack takes a moment.

JACK (CONT'D)
I should have believed you. I 
should have been there for you. 
This was my second chance and I 
almost lost it because... I didn't 
believe in you. All of this. 
Because I didn't believe in you. 
I'm not gonna waste this chance 
again.

A realization comes over Jack's face.

JACK (CONT'D)
The girl!

INT. HANNAH'S RECOVERY ROOM - DAY

Hannah lies in bed with bandages wrapped around her eyes and 
ears. The steady BEEP of a monitor keeps pace as Jacqueline 
Trommel watches over her, squeezing her hand.

AGENT ANDERSON (V.O.)
She's stable.

JACK'S HOSPITAL ROOM

Jack just now notices Agent Anderson standing against the 
door.

AGENT ANDERSON
I said stay in the van.
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JACK
You said don't go in the front.

(beat)
How is she?

Agent Anderson looks down and shakes his head.

JACK (CONT'D)
Tell me.

AGENT ANDERSON
Her eyes, removed. Tongue, severed 
and cauterized. 

HANNAH'S RECOVERY ROOM

Hannah lies in bandages with tubes sticking out of her.

AGENT ANDERSON (V.O.)
Her ear canal was drilled... all 
the way through to her auditory 
nerve. No hope of reconstruction.

INT. UNDERGROUND CAVE - DAY

Dozens of police officers work the scene, laying down 
evidence markers, taking photos, etc.

AGENT ANDERSON (V.O.)
We did a sweep of the crime scene.

There are musty old mattresses and blankets everywhere. CSI 
Donaghy SNAPS a photo of Officer Murphy's body underneath one 
of the mattresses.

AGENT ANDERSON (V.O.)
Found Officer Murphy. D.O.A..

JACK'S HOSPITAL ROOM / INTERCUT

JACK
Mutilated?

AGENT ANDERSON
No. Knife wound to the jugular. 
Probably caught him by surprise.
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UNDERGROUND CAVE

AGENT ANDERSON (V.O.)
It was a homeless camp at one 
point. Looked abandoned.

A ratty-looking teddy bear is put into an evidence bag.

CSI Donaghy kneels down to lift up a mattress. There is 
mildew and fungus on the underside, but against the wall is a 
graffiti stencil: THE THREE MONKEYS.

Donaghy calls over to the Photographer.

CSI DONAGHY
Make sure you get a shot of that.

A young LIEUTENANT (23) shouts out from across the cavern.

LIEUTENANT
Hey, hoss! Over here.

DEEP INSIDE CAVERN

In a section of the cave, camouflaged among the rock, is a 
loose boulder. 

A few other officers help the Lieutenant loosen it and move 
it to the side, revealing a metal briefcase.

AGENT ANDERSON (V.O.)
Then we found something.

Agent Anderson pushes through and evaluates the case. He 
slowly applies pressure to the latch, until finally -

CLICK.

JACK'S HOSPITAL ROOM

JACK 
What were they?

CASE

The case opens and reveals -

Papers. Lots and lots of papers. Some carbon copies, some in 
folders, all stuffed in haphazardly.
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JACK'S HOSPITAL ROOM

AGENT ANDERSON
Insurance records. The possessions 
of a hoarder.

CASE

AGENT ANDERSON (V.O.)
But that wasn't it.

He shuffles through them, getting to the bottom of the pile 
when he comes across some sand.

As he digs his hand through the sand, he picks up something 
gray and shriveled.

He examines it closer, turning it over until he realizes what 
he is holding: a mummified ear.

JACK'S HOSPITAL ROOM

AGENT ANDERSON
Salt. It'd been preserved.

UNDERGROUND CAVE

He picks up the "sand" and lets it run through his fingers.

He reaches in and finds some more dehydrated parts, all 
barely recognizable as tongues, ears, and eyes...

Then he finds a metal wire in the sand. He pulls on it to 
reveal an early-model cochlear implant receiver.

JACK'S HOSPITAL ROOM

AGENT ANDERSON
We still gotta ID these remains, 
but... this evidence links him to 
the events in '03.

Jack looks horrified.

JACK
This can't be our guy.

AGENT ANDERSON
Jack -
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JACK
He wouldn't do this. Not like this.

RACHEL
Maybe he's... evolved.

Jack lets this sink in.

JACK
I had him. I had him in my hands, I 
had him.

UNDERGROUND CAVE

An Officer collects blood samples from where Jack and the 
Figure In Black were struggling.

AGENT ANDERSON (V.O.)
We got some blood samples. We'll 
see if ViCAP comes back with 
anything.

JACK'S HOSPITAL ROOM

Jack looks out with a thousand-yard stare.

AGENT ANDERSON
You saved the girl. You should feel 
good about that. 

Agent Anderson pats him on the leg.

The aftermath plays out in a -

SERIES OF VIGNETTES:

- INT. HANNAH'S RECOVERY ROOM

Jacqueline holds Hannah's hand, signing into them, and 
strokes her head reassuringly.

- INT. COGSWELL SCHOOL FOR THE DEAF - DAY

A crew wears full-body Tyvek suits and masks as they clean 
the classroom and take down the police tape.
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- INT. DR. MOORE'S OFFICE - DAY

Dr. Moore watches the news nervously as the banner "MISSING 
GIRL FOUND" scrolls across the bottom of the TV.

- EXT. BELL PSYCHIATRIC INSTITUTE - DAY

An orderly loads a suitcase into the back of Agent Anderson's 
car. Rachel hugs her goodbyes with a Nurse and Doctor at the 
Institute As Anderson signs some papers.

END OF SERIES

INT. B&B HOTEL ROOM - DAY

Rachel unlocks the door to a quaint room in a B&B. It's 
almost romantic.

She sets down her groceries as she comes in to find Jack 
sitting on the couch, watching the news and drinking a beer.

RACHEL
What are you doing here?

JACK
Ahh. I'm fine. See?

Jack holds up his beer, but winces slightly. Rachel reads his 
paperwork on the dresser.

RACHEL
You were released A.M.A.?!

JACK
Means "Ask Me Anything".

RACHEL
It means Against Medical Orders.

JACK
That would be A.M.O..

RACHEL
Advice.

JACK
Eh, it's advice. I got enough good 
advice.

She leans her head down on the couch and kisses him.

It's nice.
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Jack gets up and goes to the bathroom. Rachel sets the last 
of her bags down and see a file box next to Jack's beer.

She looks over her shoulder to make sure he's still in the 
bathroom.

JACK (O.S.) (CONT'D)
Hey, Rae? How long we staying here?

Rachel flips through the papers: They're photocopies of 
evidence found in the cave.

RACHEL
(distracted)

I don't know. Um. Maybe we'll buy 
back the old house.

Jack comes out of the bathroom and Rachel drops the papers.

JACK
That dump? Let's get something new.

He comes up behind Rachel and wraps his arms around her.

JACK (CONT'D)
What do you think? Fresh start?

She nods her head and smiles at him.

INT. POLICE DEPARTMENT - BULLPEN - DAY

Jack walks into the bullpen with his shoulder bandaged up and 
his arm in a sling.

AGENT ANDERSON
You look like reheated shit.

JACK
Any hits on The Three Monkeys?

AGENT ANDERSON
Everything Trommel said checks out. 
In the 70s, they fashioned 
themselves to be the paramilitary 
arm for Deaf rights. Mostly pipe 
bombs, vandalism - kids stuff.

Jack shrugs. And?

AGENT ANDERSON (CONT'D)
Then I had Cyber do a little 
digging. Got a few hits on the Dark 
Web, 8chan. 

(MORE)
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It's hard to read an agenda through 
all the pissing and moaning, but 
there were some references to 
credible threats that they seemed 
to be connected with.

JACK
Anything solid?

AGENT ANDERSON
Nothing I can get a warrant for.

JACK
Where we at with the paperwork from 
the briefcase?

AGENT ANDERSON
Forensics is doing their thing.

Jack pulls out his copies from his jacket.

JACK
I think there might be -

AGENT ANDERSON
You just took a knife to the chest. 
You can take a second.

JACK
Our killer's still out there.

Agent Anderson realizes he's not going to win this fight and 
plays with his pencil.

JACK (CONT'D)
All these papers are from the Bell 
Foundation.

AGENT ANDERSON
Saw that. Probably taken during the 
break-in at Dr. Moore's.

JACK
But why take paper copies? Those 
records are digital. They could 
have gotten those from any terminal 
in the building.

Anderson stops tapping his pencil and has an idea.

AGENT ANDERSON
Unless they couldn't.

AGENT ANDERSON (CONT'D)
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INT. BELL FOUNDATION - DAY

Agent Anderson puts away his badge as a HOSPITAL 
ADMINISTRATOR (60s) shows them to a terminal.

HOSPITAL ADMINISTRATOR
All our records are digitized and 
stored here.

JACK
Who has access?

HOSPITAL ADMINISTRATOR
Anyone with admin privileges.

She signs in with her password and the program opens with 
splashy visuals and a beautiful Graphic User Interface.

AGENT ANDERSON
Thank you.

They wait for her to leave, then Jack takes out the paper 
copies as Agent Anderson sits at the keyboard.

AGENT ANDERSON (CONT'D)
What's the first record?

JACK
Brian Mann.

Agent Anderson types, and the computer responds:

NO RECORDS FOUND.

JACK (CONT'D)
Try Beth Usherwood.

Anderson types.

NO RECORDS FOUND.

AGENT ANDERSON
Nothing.

Jack thinks for a second.

JACK
Try Alice Sullivan.

Anderson hesitates, then types.

NO RECORDS FOUND.

Jack sees the Administrator walk by and he stops her.
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JACK (CONT'D)
How do you remove records from the 
system?

HOSPITAL ADMINISTRATOR
You can't, it's against the law. 
All records have to remain intact 
unless there's a court order.

JACK
But if you were to do that?

The Hospital Administrator sets down her files and looks at 
Agent Anderson to move. He gets up and she sits in the chair.

HOSPITAL ADMINISTRATOR
Then we'd have a record of that.

The flashy visuals disappear and are replaced with a GREEN 
DOS TERMINAL interface.

HOSPITAL ADMINISTRATOR (CONT'D)
If we compare the current database 
with the backup, we can see the 
changes.

She types out a few commands, and the screen populates with 
names and files: Brian Mann, Beth Usherwood, etc

HOSPITAL ADMINISTRATOR (CONT'D)
Huh.

AGENT ANDERSON
These are them.

HOSPITAL ADMINISTRATOR
This is a mistake.

JACK
Can you find out who made these 
changes?

HOSPITAL ADMINISTRATOR
We just need to find out when these 
were removed and what use had 
access. Here it is.

Jack and Agent Anderson lean forward. Buried within the lines 
of green text is: userlogin/mmoore.

HOSPITAL ADMINISTRATOR (CONT'D)
Dr. Moore.
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AGENT ANDERSON
Let's pay her a visit.

HOSPITAL ADMINISTRATOR
Can't today. Called out sick. 
Cancelled all her appointments.

INT. CSI LAB - DAY

A room filled with techs filling out paperwork.

CSI Donaghy throws another evidence bag into a box then sits 
back down to run another analysis.

He adjusts the sample in the machine then types into the 
computer.

Analysis type: Blood.

RUN: DNA COMPARISON/vicap

NO ENTRIES FOUND.

RUN: DNA COMPARISON/publicrecords.

1 POSSIBLE ENTRY.

SCAN FOR MATCH.

The computer pulls up two double-helix models and compares 
them side by side, highlighting base pairs, then it BEEPS.

MATCH: 97%.

CSI Donaghy pulls up the record.

CSI DONAGHY
Oh, shit.

He looks around him.

CSI DONAGHY (CONT'D)
Where's my phone? Someone, give me 
my phone!

INT./EXT. POLICE CRUISER - DAY

Jack drives as Agent Anderson spreads the evidence out.

AGENT ANDERSON
All the victims were her patients. 
How did we miss this? 
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JACK
She's a hearing specialist in a 
town full of deaf people. That 
doesn't mean anything.

AGENT ANDERSON
The break-in. She used it as a 
cover to delete the files.

JACK
You can't look for something if you 
don't know it exists.

Jack thinks for a moment, unsettled.

JACK
Show me the graffiti. The one with 
the monkey.

AGENT ANDERSON
Graffito.

JACK
There were two. At her office and 
in the cave.

Anderson pulls out the photos and holds them side by side: 
The Three Monkeys.

AGENT ANDERSON
What does she have to do with -

SLAM!

EXT. DIRT ROAD

A blacked-out LAND CRUISER RAMS them from behind. Jack's car 
fishtails in the dirt, but recovers.

INT./EXT. POLICE CAR / INTERCUT

JACK
What the hell?

AGENT ANDERSON
Another girlfriend?

Jack is NOT in the mood.

The Land Cruiser SLAMS them again from behind, then pulls up 
alongside them.

84.



Jack tries to look through the tinted windows but can't make 
out the driver.

Jack jerks his wheel to the left and SLAMS against the SUV, 
barely shoving it.

JACK
For fuck sake.

He takes a wider berth and SLAMS into the truck again, still 
barely budging it off course.

Then he sees the Land Cruiser take a big swing and veer 
straight towards him.

He SLAMS on the brakes, causing the SUV to miss him, but now 
he is directly behind it.

The Land Cruiser also BRAKES. Jack turns the wheel to avoid 
crashing, but only manages to turn the car sideways, t-boning 
into the back.

Glass shatters all over Agent Anderson, bloodying his head.

JACK (CONT'D)
Hold on.

Jack steps on the gas, the car SPITS up mud behind them as he 
turns around on the road.

He looks in his rear view mirror. The Land Cruiser turns to 
follow them.

JACK (CONT'D)
Bill. Bill, how we doing?

AGENT ANDERSON
Ow.

JACK
Bill, talk to me.

AGENT ANDERSON
What do you mean "we"? And who's 
blood is all over me?

The Land Cruiser is right behind him and gaining. Anderson is 
scared.

AGENT ANDERSON (CONT'D)
You are driving very fast.

Jack sees a turnoff up ahead that says "TOWN BEACH". He takes 
it and drives towards the water. The Land Cruiser follows.
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The road is straight and narrow, and Jack gets SLAMMED again 
by the black SUV.

Jack starts making GURGLING sounds under his breath.

AGENT ANDERSON (CONT'D)
Jack. Jack you alright?

He sees a sign ahead that says "TOWN BEACH", and underneath 
it in graffiti: THE INKWELL.

AGENT ANDERSON (CONT'D)
What are you doing?

JACK
Steppenwolf.

The MUSIC LINE from "MAGIC CARPET RIDE" by Steppenwolf comes 
in as Jack makes a sharp turn, tires SKREECHING around the 
corners, singing along as the music DRIVES him.

The Land Cruiser struggles to keep up.

Jack ROCKS OUT with the song, SINGING as he navigates the 
narrow streets like the back of his hand.

AGENT ANDERSON'S POV

Agent Anderson stares at Jack in the driver's seat.

There is no soundtrack outside of Jack's head, yet he mutters 
and sings (off key).

JACK (CONT'D)
Why don't you come with me little 
girl, on a magic carpet ride.

RETURN TO SCENE

Jack SWINGS the car right around a bend.

The Land Cruiser overshoots and has to back up.

This is Jack's home turf and he has the advantage.

Jack looks ahead. The road ends and turns to gravel.

JACK (CONT'D)
When did they do this?

The police car STRUGGLES on the loose gravel, but the Land 
Cruiser is now in its element.
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Jack makes a few quick turns, trying to lose the truck, but 
the SUV has the clear advantage.

Jack sees a hill ahead and he GUNS the engine. His tires slip 
and SHOOT rocks from behind as the Land Cruiser gets closer.

His tires finally find purchase and his car ACCELERATES 
towards the crest of the hill.

They are approaching the top of the hill and the Land Cruiser 
is right on their tail.

As soon as they crest the hill, they see a WALL right in 
front of them.

Jack makes a sharp RIGHT, putting them face to face with a 
wooden barrier over a cliff.

He jerks the wheel LEFT, and slams on the brakes.

The Land Cruiser crests the hill, catching a moment of air 
before it lands and sees the wall. It makes a sharp RIGHT, 
but fails to react in time to see wooden barrier.

The Land Cruiser CRASHES right through the railing and 
LAUNCHES into the air... catching air for several seconds 
before SMASHING into the rocks below, the sounds of CRUNCHING 
metal - then BOOM, the car EXPLODES.

Jack and Agent Anderson look over the ledge.

JACK (CONT'D)
I think we're getting close.

INT. POLICE CRUISER - LATER

Jack drives back down the road.

AGENT ANDERSON
Where'd you learn to drive like 
that?

JACK
Steppenwolf.

Jack picks up the CB radio but Anderson snatches it from him.

AGENT ANDERSON
I'll call ahead. Dispatch, send 
units to the residence of Dr. 
Melissa Moore...
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EXT. DR. MOORE'S HOUSE - DAY

There are police cars and an ambulance on the scene with 
lights flashing.

Their banged-up car attracts attention as Jack pulls up.

Local P.D. lean against their cars and fill out paperwork 
with no sense of urgency.

AGENT ANDERSON
Look alive boys.

CAPTAIN WHITE (O.C.)
You're too late.

Anderson and Jack turn to see Captain White standing in the 
front doorway. The EMTs roll a gurney out from the Ambulance.

INSIDE DR. MOORE'S HOUSE

They follow Captain White inside.

CAPTAIN WHITE
Watch your step. 

STAIRS

They walk up the carpeted stairs which SQUISH under their 
feet and come to the -

MASTER BATHROOM

They trudge through the waterlogged carpet to see the bathtub 
filled to the brim and Dr. Moore's naked body floating in a 
bath of red water.

One of her wrists extends over the edge of the tub and a pool 
of blood collects underneath.

CAPTAIN WHITE (CONT'D)
She left a note.

Captain White pulls out an evidence bag with a piece of paper 
in it and reads.

CAPTAIN WHITE (CONT'D)
(reading)

"To whomever shall find me,
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EXT. DR. MOORE'S HOUSE

Music like Gary Jules "MAD WORLD" plays. Jack watches in SLOW 
MOTION as the sheet-covered body of Dr. Moore is wheeled into 
the back of the Ambulance.

DR. MOORE (V.O.)
There is a story of the Golem of 
Prague. A monster created from the 
riverbank, to protect the Jews in 
their time of need. But after 
successfully defending them, the 
creature turned on its creators.

DR. MOORE'S OFFICE

Dr. Moore's office, now cleaned up. Past the rows of filing 
cabinets is a computer terminal and printer.

CAPTAIN WHITE (V.O.)
(reading)

As director of the pilot program to 
proliferate cochlear implants, I 
enlisted the help of The Three 
Monkeys, a group of activists for 
hire. They were meant to scare the 
town into wanting to find a cure 
for their impairment. 

COGSWELL SCHOOL FOR THE DEAF

The school doors BURST open and children rush out to their 
busses and waiting parents.

CAPTAIN WHITE (V.O.)
(reading)

Although it sounds awful, the ends, 
I believed, justified the means: to 
end deafness in one generation by 
giving hearing to the masses.

CLASSROOM

The classroom where Jeanette and Hannah were attacked is now 
back to normal again.

CAPTAIN WHITE (V.O.)
(reading)

But after witnessing what happened 
to Hannah Taylor, I recognized my 
hubris. 

(MORE)
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I didn't just instill terror, I 
unleashed a monster, and I can no 
longer live with that.

INT. ABANDONED BUILDING - DAY

Police kick in the door to an apartment with mattresses on 
the floor, crates stacked up high, and maps on the wall. 
Stenciled on the boxes is the mark of The Three Monkeys.

CAPTAIN WHITE (V.O.)
(reading)

Below you will find where to locate 
these men.

As the first officer pulls out his gun, one of the ACTIVISTS 
goes running through into the next room.

BEDROOM

The cop gives chase as the Activist jumps out the window and 
lands on the ground -

OUTSIDE

An officer holds the Activist's head down, slaps some cuffs 
on him, then throws him into a police van with two other 
disheveled SUSPECTS.

All three of them have tattoos of The Three Monkeys.

CAPTAIN WHITE (V.O.)
(reading)

Goodbye, Melissa Moore, M.D.

DR. MOORE'S HOME OFFICE

Jack looks over the papers on Dr. Moore's desk, trying to 
analyze her last thoughts.

The sounds of the outside world drown into MUFFLED SILENCE.

In the background, Agent Anderson reaches for his phone, and 
the SEQUENCE unfolds IN SILENCE, except for Jack's HEARTBEAT 
and BREATHING.

- AGENT ANDERSON

Anderson puts his ear up to the phone and is met by -

CAPTAIN WHITE (V.O.) (CONT'D)
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- CSI DONAGHY

CSI Donaghy talks to Agent Anderson.

- JACK

Jack shuffles around the desk and finds a scheduling book. He 
flips to the past few days.

- CSI DONAGHY

Donaghy is frantic over the phone, then motions to his 
computer screen: 97% MATCH

- JACK

Jack flips further back, looking for patterns.

Then he notices a repeated appointment every week: 

Thursday at 2:00: R.B.

- CSI DONAGHY

Donaghy points to the results on the screen as he talks to 
Anderson.

The name on the record is: RACHEL SULLIVAN (BELL), next to a 
photo of her in the Psychiatric Institution.

- JACK

Jack tries come to grips with this information as Agent 
Anderson gets off the phone and approaches him.

He RETURNS TO THE WORLD and hears Anderson speak to him.

AGENT ANDERSON
Jack, you need to sit down.

INT. JACK'S B&B HOTEL ROOM - DAY

A black boot KICKS IN the door and police officers swarm into 
the room with their guns drawn.

Rachel instinctively runs, wearing only her dressing gown. 
She is tackled to the ground and handcuffed behind her back.
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RACHEL
What's going on? Stop it, you're 
hurting me.

EXT. OUTSIDE B&B - MOMENTS LATER

Rachel struggles with the officer as he puts her into the 
back of a police cruiser.

Jack's car pulls up just as Rachel is being shoved in.

A look of hysteria draws over Rachel's face as she screams 
inside the car and BANGS against the glass.

INT. POLICE STATION - CAPTAIN'S OFFICE - DAY

Jack sits across from Captain White in the middle of a heated 
discussion.

Agent Anderson hangs back, behind Jack.

JACK
...that's not even possible!

CAPTAIN WHITE
As of now, she is a person of 
interest.

JACK
She's a buck twenty, soaking wet. 
You think she could do this to me?

Jack tears the bandage off his shoulder, showing the purplish-
yellow wound healing in his chest.

CAPTAIN WHITE
I think there are some questions 
that still need to be answered.

JACK
What questions?! You got three 
confessions and three nutjobs. Case 
closed, now let her go.

CAPTAIN WHITE
Can't do it, Jack.

Agent Anderson finally pipes up.

AGENT ANDERSON
They found her blood, Jack.
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Jack is silent.

AGENT ANDERSON (CONT'D)
97% match to her DNA.

Agent Anderson throws down the forensic report onto the desk.

AGENT ANDERSON (CONT'D)
That puts her at the scene.

Jack can't process this.

AGENT ANDERSON (CONT'D)
She knew details about that place 
that no one else could have known.

JACK
Which she told us -

AGENT ANDERSON
So she could gain your confidence.

CAPTAIN WHITE
Over the last eighteen months, she 
met with Dr. Moore on a weekly 
basis. How do you explain that?

Jack sits back.

JACK
I can't.

Jack looks back at Agent Anderson, then at Captain White.

JACK (CONT'D)
This is a woman who lost her child 
fifteen years ago - abandoned, left 
to fend for herself. You really 
make her for the doer?

INT. JAIL VISITING ROOM - INTERCUT

Rachel enters wearing a prison uniform and a haunted 
expression on her face.

CAPTAIN WHITE (V.O.)
I think when a person experiences a 
tragedy, and they can't make sense 
of it, they'd try anything. 
Including recreating the crime 
itself, as a desperate attempt to 
make sense of it.
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She walks past the stalls, chairs with phones for the inmates 
to talk to their visitors, separated by glass.

Rachel finds her empty stall and sees Jack on the other side.

He picks up the phone and she does the same.

RACHEL
You have to get me out -

JACK
Why didn't you tell me?

Rachel looks at him, puzzled.

RACHEL
Jack, I didn't do anything.

He SLAMS his hand on the table, scaring her.

JACK
Stop lying.

She goes quiet.

JACK (CONT'D)
Melissa.

RACHEL
What?

JACK
Dr. Moore. I know she came to visit 
you. Were you ever going to tell me 
you were seeing her?

Rachel looks at him gently, then returns the volley.

RACHEL
Were you?

Jack knows he is outmatched.

JACK
The cave? The fuckin' performance? 
What was that bullshit?

RACHEL
It wasn't -

JACK
Don't. I can't hear any more of it 
or I'll... I'll... Did you know? 

(MORE)
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What they were going to do to that 
little girl? Did you know?

RACHEL
I didn't know about any of it. 
Jack, I swear to you. You have to 
believe me.

JACK
Then how did you know?

A realization comes over Jack.

JACK (CONT'D)
How long have you been at this? 
Henry Cotton? Was that part of the 
plan, too?

RACHEL
He took Alice. He took our little 
girl.

JACK
Don't... you say her name. Don't 
you dare.

RACHEL
Jack. There's an explanation for 
all of this.

JACK
How did you know where we would 
find the girl?

Rachel takes a breath, then confesses, tears running down her 
cheek.

RACHEL
I could hear her. Alice told me.

Jack stands up, enraged. He SLAMS the phone against the 
receiver until it splinters.

Rachel BANGS her fist against the glass and SCREAMS for Jack, 
but he can't hear her.

A guard approaches Jack on his side and another guard goes 
for Rachel on her side

GUARD
Sir!

JACK
I'm done!

JACK (CONT'D)
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The other guard drags Rachel, kicking and screaming, back 
through the door.

EXT. JAILHOUSE - DAY

Agent Anderson leans against his car and smokes a cigarette 
as Jack exits, clearly upset.

AGENT ANDERSON
How'd it go?

JACK
How did I not see this?

AGENT ANDERSON
You saw what she wanted you to see.

JACK
I played right into her hands.

Agent Anderson flicks his cigarette.

AGENT ANDERSON
Damsel in distress.

JACK
What?

AGENT ANDERSON
Jack, as long as I've known you, 
you've had this... savior complex.

JACK
You a shrink now?

AGENT ANDERSON
There's never been a lost cause you 
didn't think you could save.

JACK
What's wrong with me?

AGENT ANDERSON
Can't save everyone, Jack. Some 
people just don't wanna be saved.

FADE TO BLACK.

INT. CAPTAIN WHITE'S OFFICE - DAY

Time has passed and seasons have changed.
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Agent Anderson KNOCKS on Captain White's office door.

He drops off a stack of papers on White's desk.

AGENT ANDERSON
Three months of paperwork. Down the 
drain.

CAPTAIN WHITE
What are you on about?

AGENT ANDERSON
Our three monkeys-turned-songbirds 
all offed themselves last night.

CAPTAIN WHITE
They were under watch.

AGENT ANDERSON
Supposed to be. All of them - in 
the same fifteen-minute span.

Captain White flips through the paperwork.

CAPTAIN WHITE
What am I supposed to do with all 
this?

AGENT ANDERSON
Still a civil case against the 
Medical Group and the Bell 
Foundation.

CAPTAIN WHITE
Jesus. Three identical confessions. 

AGENT ANDERSON
Cult programming. Same spiel.

Captain White notices something.

CAPTAIN WHITE
Except for this guy...

AGENT ANDERSON
Yeah, he went off book a little 
when we asked about Officer Murphy. 
I don't think he was part of their 
plan. Just wrong time, wrong place.

CAPTAIN WHITE
He said he "wasn't on the list".
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AGENT ANDERSON
Some Deaf list, or something. 
Officer Murphy is the Blacksmith's 
only confirmed victim that wasn't 
Deaf.

Captain White looks over Anderson's shoulder and clocks Jack 
walking into the Bullpen.

CAPTAIN WHITE
I'd say that I'd miss that bastard, 
but I don't think I will.

Agent Anderson turns to see Jack and walks out into the - 

BULLPEN

Jack has started healing and no longer wears the bandage but 
still has the arm sling. 

He cradles a box full of belongings with his one good hand.

Agent Anderson meets him at his desk.

AGENT ANDERSON
So you're leaving all this behind.

JACK
Time to move on. 

AGENT ANDERSON
What ferry you catching?

JACK
The nine o'clock.

Anderson looks at his watch and looks suspiciously at Jack.

AGENT ANDERSON
You miss the last ferry, you're not 
crashing with me.

Jack smiles.

JACK
Wasn't planning on it.

Agent Anderson sees a new report on the television across the 
bullpen.

AGENT ANDERSON
Turn that up!
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TELEVISION

A news reporter (30s), African-American, female, stands in 
front of the Bell Neurological Institute as construction 
equipment surrounds the site.

NEWS REPORTER
(on television)

... was the source of a massive 
conspiracy targeting members of our 
own community, here on the 
Vineyard. The new owners of the 
building declined to comment, but 
the citizens of Chilmark are glad 
to be spared from the agenda of Big 
Pharma. This is...

BULLPEN

Jack turns off the television when he sees Jacqueline Trommel 
walk in.

She approaches Jack and carries a cardboard box.

JACQUELINE
Well hello, local hero.

Jack pretends to hate this.

JACK
What do you got?

Jacqueline presents him with a bronze plaque. It is baroque 
and very ugly.

It reads: CHILMARK HISTORICAL SOCIETY in large type with a 
longer dedication beneath.

JACK (CONT'D)
Oh, I couldn't...

JACQUELINE
It's mostly honorary, but your old 
house is protected, should you ever 
want to return.

Jack is embarrassed but touched.

JACK
I actually -

Captain White comes out into the bullpen.
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CAPTAIN WHITE
Ms. Trommel. You're just the person 
I was looking for.

Captain White sees the plaque and squints to read the fine 
print.

CAPTAIN WHITE (CONT'D)
"...residence of the Savior of 
Chilmark". Jack. You must be quite 
proud.

JACQUELINE
I was actually on my way to put it 
up, if you'd care to join.

CAPTAIN WHITE
I'd love to. Jack?

Jack sees his out.

JACK
I think I'm gonna leave this in 
your very capable hands.

Jacqueline grabs Captain White's elbow and they walk out arm 
in arm. 

She GIGGLES at something he says and Jack feels like he 
dodged a bullet.

Jack looks back at Agent Anderson and gives him a solemn nod.

JACK (CONT'D)
I'll be seeing you, Agent Anderson.

AGENT ANDERSON
Not if I see you first... Detective 
Sullivan.

If Jack is moved by this recognition, he doesn't let it show 
as he walks out of the Bullpen.

WATCH COMMANDER'S DESK

On his way out, Jack stops by the Watch Commander's desk. The 
Watch Commander doesn't look up.

WATCH COMMANDER
What do you need, Sully?
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JACK
This is officially the end of my 
contract. Just need my check.

The Watch Commander puts a paper on the counter.

WATCH COMMANDER
Fill this out, have it signed off 
by Captain White, and they'll cut 
the check.

JACK
Ah... the Captain just left.

WATCH COMMANDER
(disinterested)

Oh yeah?

JACK
Look, can you help me out here?

No response.

Jack taps on the counter with the paper and checks his watch.

JACK
Alright. I'll be back.

INT./EXT. POLICE CAR - DAY

Jacqueline rides in the passenger seat as they drive to 
Jack's old house.

JACQUELINE
I'm so glad you're here. The Law 
hasn't always been a friend to the 
Deaf.

CAPTAIN WHITE
I wanted to ask you more about this 
Alexander Graham Bell... Eugenics 
stuff.

JACQUELINE
Ugh.

CAPTAIN WHITE
Really?

JACQUELINE
It's problematic, at best.
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CAPTAIN WHITE
What I don't get is why this 
Eugenics cult would take the mantle 
of The Three Monkeys, after the 
Deaf activist group.

JACQUELINE
Why do Mens Rights Activists 
fetishize movies by trans women?

CAPTAIN WHITE
Fair enough.

JACQUELINE
What about the suspects?

CAPTAIN WHITE
They all confessed.

Jacqueline doesn't seem satisfied with this answer.

CAPTAIN WHITE (CONT'D)
Whether one of them did it, they 
all did it, or they took turns - it 
doesn't matter. We have written 
testimony.

Long pause.

CAPTAIN WHITE (CONT'D)
It helps the families grieve. 
Murphy's family deserves that.

JACQUELINE
I'm so sorry.

Captain White is stoic.

CAPTAIN WHITE
He was a prick, but he didn't 
deserve that... Wasn't even on the 
list.

JACQUELINE
Sorry?

CAPTAIN WHITE
Something one of them said. He 
wasn't "on the list".

JACQUELINE
What kind of list?

Captain White shrugs.
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CAPTAIN WHITE
A Deaf list, maybe? It was just 
wrong place, wrong time.

JACQUELINE
Oh.

CAPTAIN WHITE
But what kind of list would it be? 
Every Deaf person in Chilmark?

JACQUELINE
That'd be some list.

CAPTAIN WHITE
Exactly. Then after we found that 
cochlear implant in the cave, I 
thought maybe there was a 
connection, but Hannah didn't have 
cochlear implants.

JACQUELINE
Right. Poor girl.

EXT. JACK'S OLD HOUSE - MOMENTS LATER

They arrive at Jack's Old House. The wood on the exterior is 
weather-beaten, and the house is in disrepair.

CAPTAIN WHITE
Look at this place.

JACQUELINE
It could use a little love. Shall 
we?

Captain White pulls out a ball-peen hammer and metal spikes 
to drive in the plaque.

The two of them size up wood posts, settling on one right 
next to the front gate.

CAPTAIN WHITE
How 'bout here.

JACQUELINE
Perfect.

CLANG.

CLANG.

CLANG.
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The spikes drive home on the post, and they stand back to 
admire their work.

JACQUELINE (CONT'D)
This will be a good reminder. The 
Deaf community owes you, too, 
Captain White. You saved us.

Captain White walks back to the police cruiser and continues 
their previous conversation.

CAPTAIN WHITE
Then I started thinking: What if 
Hannah wasn't on the list either?

JACQUELINE
You think Hannah was just an 
innocent victim?

CAPTAIN WHITE
They're all innocent victims.

JACQUELINE
Right. That's what I meant.

Beat.

JACQUELINE (CONT'D)
What does Jack think?

CAPTAIN WHITE
I haven't told him.

Captain White turns around to open the trunk.

JACQUELINE
Who have you told?

CAPTAIN WHITE
Nobody yet.

BAM.

A look of shock comes over Captain White's face as his eyes 
go wide. His face jerks several times and his mouth opens as 
if to scream. Blood runs from the top of his head.

As he falls to the ground, the bloody ball-peen hammer is 
revealed in JACQUELINE'S hand.
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INT. BELL PSYCHIATRIC HOSPITAL - DAY ROOM - DAY

Jack sits at a large round table while patients mill around 
him in pajamas and robes.

An orderly walks Rachel over to the table and sits her down. 
She is heavily sedated. Her lips are chapped and a small line 
of drool escapes from the side of her mouth.

Jack tries to hide the guilt on his face.

JACK
Hey. How are they treating you?

She looks up and makes eye contact with him.

JACK (CONT'D)
There you are.

He takes his sleeve and wipes the corner of her mouth.

JACK (CONT'D)
That's better. Listen. I'm going 
back to Boston. Tonight.

She puts a limp hand on the table and struggles to speak, her 
eyes glossing over.

RACHEL
(faintly)

Dooo....

Jack grabs a Psychiatric Nurse (53) Jamaican, heavy-set.

JACK
(to nurse)

Hey is this normal? Should we 
adjust her medication.

The nurse doesn't even look at Rachel.

NURSE
They're always like this. Medicine. 
Helps 'em sleep. She's fine.

She walks off without another word. Jack is not satisfied.

He leans forward and speaks softly to Rachel.

JACK
I'm gonna talk to your doctor. We 
can adjust this, don't worry.
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Rachel moves her hand in a great show of effort, and puts her 
hand on his.

RACHEL
(barely audible)

Don... Don't go.

Jack sighs.

JACK
I have to go. I have... business I 
need to take care of, but I will be 
back next month. I promise.

RACHEL
(straining)

Don't go.

He feels her hand try to grab on to his, but he removes it.

JACK
I have to go. I'm sorry.

Rachel's breathing becomes more labored as she looks him in 
the eyes and pleads.

RACHEL
(barely)

Help. Me.

These words hit home. Jack swallows hard.

Out of sheer will, Jack forces himself up out of the chair 
and leaves.

Rachel sits alone at the table, unable to shout after him.

EXT. BELL PSYCHIATRIC INSTITUTE - MOMENTS LATER

Jack gets in his car and YANKS on the seatbelt. He YANKS it 
too hard and it sticks. He YANKS it again - sticks again.

He keeps YANKING on it over and over again, the anger and 
tears and helplessness, all spilling out of him. 

He RAGES in the car, SLAMMING the steering wheel until he 
starts to HYPERVENTILATE.

He calms himself down, COUGHS, CHOKES, and swallows... then 
recomposes himself and starts the car.
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INT. POLICE STATION - EVIDENCE ROOM  - NIGHT

CSI Donaghy finishes paperwork when the computer BEEPS and 
prints out a report. A LAB TECH finishes with a test in the 
background.

CSI Donaghy glances over the results as he walks it to the 
filing cabinet. Then he stops.

CSI DONAGHY
Did you look over the final DNA 
report?

LAB TECH
That was the 97% match, right?

CSI DONAGHY
Yeah, but look at these.

Donaghy points to some long-strands of protein markers.

CSI DONAGHY (CONT'D)
Why aren't these matching up?

LAB TECH
It's a 97% match. C'mon.

CSI DONAGHY
We also share 50% of our DNA with 
bananas.

LAB TECH
What are you on about?

CSI DONAGHY
This could be anyone. Anyone she's 
related to by blood. Mother, 
sister, cousin.

The Lab Tech looks at him blankly.

CSI DONAGHY (CONT'D)
I'm just saying these protein 
strands don't match. We need to 
call someone.

INT. BELL PSYCHIATRIC HOSPITAL - NURSE'S STATION - DAY

The HEAD NURSE (60s) gray hair, fastidious, files paperwork 
at her desk.

The phone RINGS and she answers.
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HEAD NURSE
Nurses station.

She listens.

HEAD NURSE (CONT'D)
You'll need to fill out... yes, 
I... No, that's not how we do 
things here. If you want...

She sighs.

HEAD NURSE (CONT'D)
Yes... Yes. I understand.

She hangs up the phone.

HEAD NURSE (CONT'D)
Fucking cops.

She presses some buttons on the phone and speaks into the 
intercom.

DAYROOM

Rachel sits in a chair facing the window.

HEAD NURSE (CONT'D)
(over PA system)

Rachel Sullivan. Please come to the 
Nurse's Station. Rachel Sullivan, 
to the Nurse's Station.

INT. POLICE DEPARTMENT - DISPATCH - NIGHT

Jack runs in and bellies up to the Dispatcher's desk.

The dispatcher covers her mic to speak to Jack.

DISPATCHER
He's still out.

She goes back to talking on the radio.

JACK
Is he out on a call?

She shrugs. Jacks waits impatiently, looks at his watch, then 
holds up his paperwork.

JACK (CONT'D)
I just need his signature so I can 
get paid.
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The Dispatcher shows no response.

JACK (CONT'D)
I'm trying to catch the last ferry, 
can you help me out here?

The dispatcher doesn't stop talking in her headset, but turns 
away and types something on to her keyboard.

She swivels around the monitor and shows Jack the location of 
Captain White's car via GPS.

The PING emanates from Jack's old house.

Jack is elated. 

JACK (CONT'D)
You're a lifesaver.

Dispatch rolls her eyes. Jack checks the time and runs out.

INT./EXT. POLICE CAR - LATER

Rachel sits in the passenger seat and Agent Anderson drives.

Rachel is visibly uncomfortable and she grinds her teeth.

AGENT ANDERSON
You OK? That shot they gave you 
is... nasty stuff.

There is a palpable silence in the car.

AGENT ANDERSON
Again, on behalf of - and you know, 
me personally. I can't begin to 
apologize

Rachel doesn't react.

AGENT ANDERSON
There's a little bit of paperwork 
they want you to sign, you know, 
saying you won't sue and...

Rachel slowly turns and stares at Agent Anderson.

AGENT ANDERSON
(in earnest)

Again, I am real sorry.
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INT. DR MOORE'S OFFICE - DAY - FLASHBACK

Alice sits with Young Jack as she is prepped for her surgery.

ALICE
If I tell you something, promise 
not to get mad?

Jack strokes her hair reassuringly.

JACK
Yeah. Yeah, of course. What is it 
sweetie?

ALICE
I'm scared.

JACK
Oh, it's ok, sweetie. It's ok to be 
scared.

ALICE
I don't want to do it.

Jack stops and lets slip a laugh. Are you serious?

JACK
What?

ALICE
I'm scared.

Jack talks very no-nonsense.

JACK
There are half a dozen people in 
that room waiting for you. Your 
mother and I - a lot of people have 
gone to great expense to be here 
for you, do you understand that?

She starts to cry.

ALICE
I'm scared.

Jack takes a deep breath, rubs his face, and speaks calmly.

JACK
When I was your age, maybe a little 
older, I had long hair. Really long 
hair. Dreads halfway down my back. 
I had 'em ever since I was a kid 
and they were... awesome. 

(MORE)
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But that summer - I couldn't get a 
job to save my life. Nothin. Store 
owners would watch me, cops would 
bother me. And then you're Grampa 
and I got into a argument, probably 
'cuz I was mouthin off, and he held 
me down and cut off my hair.

ALICE
Grampa did that?

JACK
Yeah. I hated him for it. For a 
long time. But he said something 
else. He said, "You walk around 
like that, people only gonna see 
you one way. They can't see past 
that. That's their problem. But you 
can be more than what they think of 
you. Don't let them hold you down 
just because they can't see who you 
can be."

Jack is emotional.

JACK (CONT'D)
I am NOT gonna let them look at my 
little girl like a freak, and right 
now - right now - you can be more 
than this... disability. You have 
that chance.  

A tear streams down Alice's cheek. Jack wipes it away.

JACK (CONT'D)
So you ready to go in?

She shakes her head "no".

JACK (CONT'D)
Jesus. Rachel! Rachel, will you 
talk to her. She'll listen to you.

Rachel comes over and they argue in whispers. Finally, Rachel 
calms herself and puts on her best "soothing smile".

RACHEL
Alice, honey. What's wrong?

ALICE
What if it doesn't work?

RACHEL
Honey -

JACK (CONT'D)
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ALICE
What if it doesn't work, and I'm 
broken forever?

RACHEL
That's not gonna happen.

ALICE
How do you know?

RACHEL
Because even if this doesn't 
work... I will never give up on 
you.

EXT. JACK'S OLD HOUSE - NIGHT

Jack drives past the gate and shakes his head at the new 
plaque by the entrance.

He pulls up behind the Captain's police cruiser and gets out.

JACK
Captain!

He walks past the trunk and sees a smear of maroon streak 
down the side of the captain's car.

He gets closer, touches it, and examines his fingers: Blood.

He rushes to the cabin of the cruiser.

INSIDE POLICE CRUISER

Jack grabs the radio.

JACK (CONT'D)
Dispatch, this is Jack Sullivan. I 
need a -

Jack stops talking when he sees that the radio had been 
destroyed.

CLANG!

A HAND SLAMS against the metal grate separating the back 
seat.

Jack jumps back, then sees it's Captain White. He's in bad 
shape, but he's alive.

Jack opens the back door and helps Captain White sit up.
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JACK (CONT'D)
Captain.

He checks Captain White for wounds and sees the blood coming 
from his head.

He also sees that Captain White's gun is missing.

JACK (CONT'D)
I'm calling this in.

Jack takes out his cell phone.

PHONE: NO SIGNAL

Jack holds the phone up outside the car to get a better 
signal. No luck.

He hands his phone to White.

JACK (CONT'D)
Keep trying.

CAPTAIN WHITE
Jacqueline Trommel... the house.

Jack opens the door.

CAPTAIN WHITE (CONT'D)
Jack. Under the seat.

Jack reaches under the seat and finds a .38 revolver.

CAPTAIN WHITE (CONT'D)
In the house.

Jack reassures Captain White.

JACK
Hang tight. Get the boys in blue 
down here. Surround this place.

CAPTAIN WHITE
Jack. Cuffs.

Captain White tosses his handcuffs.

Jack stares at them in disdain.

CAPTAIN WHITE (CONT'D)
Take the cuffs.

Jack relents and stuffs the handcuffs into his back pocket.
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OUTSIDE HOUSE

Jack approaches the front door and pauses with his gun drawn. 
He takes a deep breath and draws his leg back -

INT. JACK'S OLD HOUSE - NIGHT

Jack kicks in the front door and checks his corners.

Clear.

He advances slowly through the house.

JACK
Ms. Trommel. It's Jack. Why don't 
you come out and we can talk?

KITCHEN

Jack peeks into the kitchen. No one there.

HALLWAY

Jack makes his way down the hallway and to the stairs.

CREAK.

Jack looks up the stairs to where the sound came from.

He slowly advances to the -

SECOND FLOOR

Immediately in front of him is Alice's old room.

He can't help himself. He goes into the room. There is a bed 
frame with no mattress, some sheets on the furniture, and a 
children's bookcase.

He kneels down and pulls a volume off the shelf: Through The 
Looking Glass.

He flips through the book as waves of nostalgia course 
through his head in FLASHES.

FLASHES OF IMAGES

-Alice laughing on a swing set.

-Alice opening a Christmas present.
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-Alice right before her surgery

END OF SERIES

INT./EXT. POLICE CRUISER - NIGHT

Anderson and Rachel drive along the backroads when a call 
comes in over the radio.

DISPATCHER
(on radio)

All units, please respond. We have 
shots fired and officer down at 423 
Scrimshaw. All available units, 
please respond.

Rachel looks at the radio, then to Agent Anderson.

RACHEL
That's our old house.

INT. JACK'S OLD HOUSE - ALICE'S BEDROOM - NIGHT

Jack leans forward to put the book back on the shelf but 
something blocks it from going in all the way.

Jack pulls the book back out, reaches down into the bookshelf 
and finds:

The other earpiece receiver to Alice's cochlear implant.

That's when Jack makes the connection: He made Alice a target 
when he talked her into having the procedure.

Jack turns it over in his hand, shocked, and he doesn't see 
the figure approaching behind him.

Jacqueline Trommel SWINGS her hammer down, but Jack reacts 
just before it makes contact with the bookcase.

He stumbles back and Jacqueline SWINGS the hammer again, 
CRASHING into the wall.

Jack SLAMS his arm down on her elbow and she drops the 
hammer. She ELBOWS him in the face, releasing his grip.

Jacqueline makes a run for the hallway, but Jack grabs her 
ankle and she FALLS onto the ground.

She struggles to get up, but Jack pins her down and pulls her 
arms behind her back, handcuffing her.
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Jacqueline squirms. Jack grabs her by the back of the head 
and SLAMS her on the ground.

JACK
Why? WHY?!

He drags her up off the floor and pushes out of the bedroom 
into the -

UPSTAIRS HALLWAY

Jacqueline is up against the railing on the second floor and 
Jack can't help but PUSH her hard, CREAKING the wood.

He takes out his gun and points it right at her head.

JACK (CONT'D)
Why?!

Jacqueline catches her breath and speaks calmly.

JACQUELINE
They were traitors. It had to be 
done.

This enrages Jack.

JACK
You used me. You used the memory of 
my little girl... as part of your 
game.

Jack's anger boils over and he PISTOL WHIPS Jacqueline.

Jacqueline lifts her head and SPITS blood from her busted 
lip.

JACQUELINE
They rejected who they were, so 
they were sacrificed.

JACK
Sacrificed? For what?

JACQUELINE
So our people may survive.

He SLAPS her across the face, and she LAUGHS.

JACK
What's so funny?
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JACQUELINE
This. This is the part you were 
born to play.

Jack is confused and tries to decipher this, and he doesn't 
see the FIGURE IN BLACK come up behind him.

The Figure in Black SLAMS both of them into the railing, 
which BREAKS, and the three of them go over the side.

FOYER

The three of them LAND with a CRASH onto the first floor, but 
Jack's head takes a hard SMASH into the hardwood floor.

The Figure in Black stand up immediately. Jacqueline scurries 
to her feet and steps through her handcuffs.

CLICK.

JACK
Stop.

Jack has pulled back the hammer on his revolver and points it 
at the Figure in Black.

JACQUELINE
Don't!

Jacqueline gets between them.

JACQUELINE (CONT'D)
It doesn't have to end like this.

JACK
It's over.

JACQUELINE
No one else knows. No one else has 
to die.

Jack almost pulls the trigger in anger.

JACQUELINE (CONT'D)
They were going to erase us. All of 
us. Because we were born different.

JACK
And The Three Monkeys. You killed 
them, too?
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JACQUELINE
They died for the cause. Years of 
planning. Preparing. For the final 
solution.

Blood drips down Jack's forehead.

JACQUELINE (CONT'D)
It's over, Jack. Just leave us 
alone, or everyone's sacrifice will 
be in vain.. even Alice.

Jack struggles to concentrate as blood covers one of his 
eyes. He wipes his brow and steadies his aim.

JACQUELINE (CONT'D)
You gonna shoot me, Jack? For what? 
I'm in cuffs.

JACK
For blasphemy. For using my little 
girl for your sick game.

JACQUELINE
Blasphemy?

Jacqueline pulls the hood down to reveal who is really the 
Figure in Black.

Jack's eyes can't focus. He shakes his head because he can't 
be seeing what he is seeing.

In front of him, unmistakeable, tracked with scars he doesn't 
recognize, is the face of a 28-year-old Alice.

JACK
What is this? Who is she?

Alice's face registers no emotion or expression. Her head 
tilts to one side, trying to decipher Jack's emotions.

JACQUELINE
Was I the one that told her she had 
to be "fixed"?

Jack doesn't believe her. Bullshit.

JACQUELINE (CONT'D)
Was I the one that told her she was 
broken? A freak?

How does she know this?
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JACQUELINE (CONT'D)
That she wasn't enough the way she 
was? That she had to be better... 
to be Daddy's perfect little girl.

JACK
Shut up!

JACQUELINE
It took years to undo what your 
work. That she needed to be fixed 
to be loved. But we prepared her, 
for fifteen years... for who she 
was born to be.

Jack's shakes in rage as he points the gun at Jacqueline.

JACK
Alice?!

Alice doesn't recognize her father at all. 

His voice betrays how desperate and afraid he is; desperate 
to believe it's true, and afraid at how right Jacqueline is.

JACK (CONT'D)
Alice. It's me. It's Daddy.

He's unable to get through to her, even though she's right in 
front of him.

Then he relents.

JACK (CONT'D)
You're right.

He looks at Alice and is overcome with shame.

JACK (ASL & SPEAKING) (CONT'D)
I wanted everything for you. I 
wanted to fix you.

Jack has difficulty getting these words out.

JACK (CONT'D)
But I was supposed to love you. 
Everything about you. You didn't 
need to be fixed. 

He lowers his gun.

JACK (CONT'D)
It was me. I was broken. And I 
couldn't see how perfect you were.
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Jack is undone, and cannot process what he's feeling.

Jack looks deep, and in those eyes, there is not even a 
flicker of the girl he lost so many years ago.

Then he looks to Jacqueline, sees her smug look of 
accomplishment, and RAGE fills his blood.

He CHARGES at Jacqueline, gun in hand.

Jacqueline parries the attack, but the gun GOES OFF as she 
knocks it out of his hand.

Alice grabs Jack by the collar and THROWS him against the 
bannister with her enormous strength.

Jacqueline picks up Jack's gun. She has him dead to rights.

JACQUELINE
Sorry, Jack.

CRASH!

Agent Anderson comes crashing in through the back door.

Jacqueline FIRES off a round at him, but it misses, hitting 
the door jamb.

Anderson recovers and looks for his target, training his gun 
at Alice as the Figure in Black.

JACK
No!

Jack TACKLES him and his shot goes astray, shattering a front 
window.

Jacqueline squeezes off another round, HITTING Agent Anderson 
in the torso.

JACK (CONT'D)
Anderson!

Jack puts his hands on Anderson, applying pressure to stop 
the bleeding. Anderson is out.

In the commotion, no one has noticed that Rachel has walked 
through the front door.

She stands in front of Alice, who takes a step back when she 
sees Rachel.

RACHEL
I knew it. It's you. 
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Alice takes a step back.

RACHEL (ASL & SPEAKING) (CONT'D)
It's me. Mommy.

Alice feels threatened and puts her knife up.

Rachel looks at Jacqueline, then back to Alice.

RACHEL (ASL & SPEAKING) (CONT'D)
This isn't who you are.

Rachel is angry and heartbroken.

RACHEL (ASL & SPEAKING) (CONT'D)
This is what happened to you, but 
this isn't who you are. You're 
better than this.

JACQUELINE
You don't know who she is.

RACHEL (ASL & SPEAKING)
You're my little girl. And you can 
be better than this. I know. I 
understand

Rachel looks over at Jack. She pleads for Alice's soul in the 
way she wished Jack would fight for hers.

RACHEL (ASL & SPEAKING) (CONT'D)
It's OK. I'm here. I'm here to save 
you. To save us.

Rachel takes her hand and puts it on Alice's cheek, her 
fingers tracing the years of scars and abuse that Rachel was 
never able to protect her from.

Rachel swallows her tears and speaks with conviction.

RACHEL (ASL & SPEAKING) (CONT'D)
This is not who you have to be.

JACQUELINE
Enough of this!

Alice looks in Rachel's eyes with curiosity.

JACQUELINE (CONT'D)
Finish her!

RACHEL (ASL & SPEAKING)
I'm here. Right here. And I never 
gave up on you.
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For the first time, Alice shows emotion on her face: 
confusion. She struggles to process what's happening.

JACQUELINE
She's not yours anymore!

Rachel looks into Alice's eyes and speaks calmly.

RACHEL
Kill her.

A quick SWISH of the knife, and it lands in Jacqueline's 
neck, bisecting her throat.

Jacqueline steps back and looks at Alice in shock, then 
drops, CHOKING on blood as she gasps for air.

Jack gets up and Alice stiffens.

JACK
It's ok. It's ok. You know me.

Alice stares at him - hard.

JACK (CONT'D)
You know me. It's Daddy.

A FLASH of recognition comes across her face, and she 
softens.

Jack takes a step forward -

CLICK.

AGENT ANDERSON (O.C.)
Stop.

Agent Anderson is on the ground, holding a cocked gun in one 
hand and his wound in the other. He has lost a lot of blood.

JACK
Bill, you don't understand.

AGENT ANDERSON
You're under arrest...

JACK
That's Alice. That's my Alice.

AGENT ANDERSON
...for the murder of...

Alice bends down and grabs the knife from Jacqueline's neck.
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Jack jumps in and stands between them.

JACK
(to Alice)

No!
(to Anderson)

No! You have to let her go. This 
isn't justice, Bill. 

AGENT ANDERSON
Move.

JACK
We'll disappear. Off the grid. 
You'll never hear from us again. 
Just let us go.

Agent Anderson's words become softer as he loses more blood.

AGENT ANDERSON
Jack. Move...

Agent Anderson's gun drops on the floor... and he dies.

Jack looks across and sees his wife, who never gave up hope, 
and found their little girl that they lost so many years ago.

They are a family again. Things will be made right.

Rachel and Alice step out through the front door, Jack right 
behind them, to start their new life.

OUTSIDE HOUSE

KLISH. KLISH. KLISH.

SPOTLIGHTS STRIKE on and blind Rachel and Alice.

The entire house is surrounded by law enforcement.

The officers have their guns drawn and take cover behind 
their patrol cars.

They bark orders to them like "HANDS UP", "POLICE", "FREEZE". 
The cacophony confuses Rachel and she shields her eyes from 
the blinding light.

The passage of TIME SLOWS.

DEAF POV

Alice can't see anything but BRIGHT LIGHTS which RING through 
her head like FEEDBACK. 
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She's disoriented and tries to cover her face, raising the 
knife in her hand.

RETURN TO SCENE

POLICE OFFICER
WEAPON!

A Police Officer FIRES the first shot.

A bullet shoots out from the back of Alice's shoulder, 
spinning her around.

Jack comes running, but he is too late.

RACHEL
No!

Rachel runs to protect Alice's body, but there are just too 
many shooters.

Jack SCREAMS, but he can't be heard over the gunfire.

JACK
NO!

A HAIL OF BULLETS hit Alice and Rachel's bodies and they fall 
to the ground.

Rachel, already lifeless, holds on to Alice.

Jack kneels beside them.

Alice sees Jack and holds up her hands.

ALICE (ASL)
I'm sorry. 

As she struggles to keep focus, she starts sign in ASL for 
"BROKEN".

Jack stops her.

He puts his hands on hers and signs.

JACK (ASL & SPEAKING)
Whole.

Alice looks at Jack once more before she loses the world.

Jack is reunited with his family for the last time as the 
officers approach.
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They are small in comparison to the dozens of units in front 
of the house...

down the street... 

and by the entrance to the property, next to the sign that 
reads "Savior of Chilmark".

FADE TO BLACK.

THE END
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