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TITLE CARD: Between 1968 and 1972 more than 130 aircraft were 
hijacked in the U.S.

TITLE CARD: The following is based on true events.

INT. BOEING 727 - DAY

SUPER: Summer 1969

Businessmen dressed in suits with wide lapels and families in 
their Sunday-best board the plane.

Two ARAB MEN in white tunics and headdresses board the plane 
while the Caucasian passengers give them the side-eye.

A YOUNG BOY (7) stares at the men and their clothing until 
his MOTHER (30s) turns his head away.

MOTHER
It's not polite to stare.

She hoists her luggage up, struggling to get it into the 
overhead compartment when a MAN IN A DARK SUIT helps her.

MOTHER (CONT’D)
Thank you.

MAN IN DARK SUIT
No problem at all.

A HUSBAND and WIFE in First Class argue over the aisle seat.

A curly-haired HIPPIE (20s) boards the plane and looks for 
his seat. He clocks the Arab Men and does a double take. They 
are the only others that stick out for not wearing a suit.

The Hippie takes his exit-row seat and takes out a magazine, 
but keeps looking over at the Arab men. 

The Young Boy notices.

YOUNG BOY
He keeps looking over at those guys 
like he knows something.

MOTHER
Some people don't always remember 
their manners. Good thing you got 
your mom with you.

She tousles his hair and he sits back down, but he can't take 
his eyes off the Hippie.
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The Young Boy looks out the window and panics.

YOUNG BOY
Mom. Mom, look! The plane has no 
propellers. No propellers!

MOTHER
OK. That's enough of the dramatics. 
Calm down.

YOUNG BOY
But -

MOTHER
Right now.

He is still panicked. The Man in Dark Suit looks over.

MAN IN DARK SUIT
First time flying?

The Young Boy nods. The Man lights a cigarette.

MAN IN DARK SUIT (CONT’D)
Don't worry. Flying is the safest 
way to travel. It helps if you have 
something to do. Try this.

He reaches into his pocket and pulls out: a stick of gum. 

The Young Boy unwraps the gum and loads it into his mouth, 
salivating and drooling down his chin, but he is contented.

The Young Boy looks over at the Arab Men who point out the 
window and seem to be having an animated discussion, then he 
looks over at the Hippie, who is now sweating profusely.

FIRST OFFICER'S VOICE (P.A.)
Flight Attendants, arm doors for 
departure.

The Flight Attendants start to close the doors when they are 
stopped by several POLICEMEN who board the cabin. There are a 
couple K-9 units and they go down the aisle.

The Arab Men pull their feet up off the floor as the dog 
invades their row. They SHOUT at the dog and its handler.

Then another K-9 unit BARKS at the Hippie who is curled up in 
his seat to avoid the dog.

POLICEMAN 1
Over here.
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The other Policemen hurry over to the exit row where the 
Hippie is and they reign in the dog.

POLICEMAN 2
Stand up, son. Hands up.

He meekly reaches overhead, his hairy belly peeking out from 
the bottom of his knit shirt... along with a little bit of 
packaging tape stuck to his skin.

POLICEMAN 1
Hold -

Policeman 1 reaches forward and violently LIFTS UP the 
Hippie's shirt, revealing a lumpy mass taped around his body.

POLICEMAN 2
Bomb! Bomb! Get down!

Everyone SCREAMS and panics as the Hippie SHOUTS over the 
confusion -

HIPPIE
... it's not! It's not! Not a bomb!

The Policemen look up and inspect him closer: the Hippie has 
several kilos of marijuana strapped to his body.

Policeman 1 LAUGHS and the situation defuses.

POLICEMAN 1
Everyone, relax. It's just a 
dopehead.

The cabin SIGHS in collective relief as the Policemen cuff 
the Hippie and lead him out. Several passengers in First 
Class applaud.

The Flight Attendants close the doors and the engines WHIRR 
to life.

LATER

DING.

The SEATBELT and NO SMOKING SIGNS turn off as the plane 
reaches cruising altitude.

The Young Boy stares at the seat of the Man in the Dark Suit 
across the aisle and up one row.

The Man in the Dark Suit lights up a cigarette as the FLIGHT 
ATTENDANT (20s) walks by with her cart.
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MAN IN DARK SUIT
Stewardess? Miss?

She turns to him.

FLIGHT ATTENDANT
Can I get you anything?

MAN IN DARK SUIT
How 'bout a drink?

She gives him a smile.

FLIGHT ATTENDANT
After that, I think we could all 
use one.

MAN IN DARK SUIT
Let me buy one for you, too.

She smirks and feigns shock.

FLIGHT ATTENDANT
I'm on duty!

MAN IN DARK SUIT
Then just use the Duty-Free liquor.

She smiles and rolls her eyes at his joke.

FLIGHT ATTENDANT
What can I get you?

MAN IN DARK SUIT
How 'bout a "Cuba Libre"?

She reaches into her cart and starts making the drink.

FLIGHT ATTENDANT
You know, I hear that if Castro 
catches anyone saying that, they're 
shot on sight.

MAN IN DARK SUIT
Over a drink?

FLIGHT ATTENDANT
Over a word.

MAN IN DARK SUIT
What's the world coming to?

She squeezes a lime wedge in and hand him the drink.



5.

FLIGHT ATTENDANT
Here's your "rum & coke".

A LONG-HAIRED MAN forcefully pushes his way past her to get 
to the front.

FLIGHT ATTENDANT (CONT’D)
Hey! Excuse me. Could you remain 
seated until the cart -

The Man in the Dark Suit quickly downs his drink and stands.

MAN IN DARK SUIT
Allow me.

She gives him a gracious smile and he gets up and walks 
towards the front.

The Long-haired Man is joined up front by a BEARDED MAN, and 
the two of them turn and stand at the front of the cabin.

The Man in the Dark Suit walks up the aisle towards the two 
men, reaches behind his back under his suit jacket, and pulls 
out a gun.

He approaches the front of the cabin, the two men spot him - 
and he walks right past them.

He walks through the First Class cabin right up to the door 
of the Flight Deck and KICKS the door in.

He points the gun at the CAPTAIN (40s) and cocks it before he 
says -

MAN IN DARK SUIT (CONT’D)
Take me to Havana.

END OF TEASER

SUPER: ONE WEEK EARLIER

INT. BRAUNLOW HOUSE - KITCHEN - MORNING

DANIEL BRAUNLOW (27), clean-cut, freshly-shaved, all-
American, enters the kitchen in his short-sleeve shirt and 
tie and pours himself a cup of coffee.

His wife, BARBARA BRAUNLOW (25), brunette and easily bored, 
watches morning-TV through a small television on the counter.
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BARB
(absent-minded)

Hey. You come in late last night?

DAN
I was in the sim.

Barb SIGHS but doesn't say anything.

DAN (CONT’D)
He's cutting me a deal. It was 
practically free. Paper?

She points to the counter.

He grabs the newspaper and mail and sits across from her as 
he reads the headline: NIXON SENDS A MESSAGE TO HIJACKERS.

DAN (CONT’D)
Ah, Milhous. What next?

He casually flips through and discards the mail until he sees 
a particularly official-looking one, then he drops the rest.

He girds himself, rips off the side, and opens the letter.

DAN (CONT’D)
(reading, sotto)

...we regret to inform you that 
your appeal has been denied. The 
medical board's decision...

BARB
What is it?

He doesn't respond.

BARB (CONT’D)
What is it?

She gets up and leans over his shoulder to read.

BARB (CONT’D)
Sorry, honey.

She goes to the counter to grab her cigarettes.

BARB (CONT’D)
Hey, can we get some of that money 
back for the simulator? Since you 
don't need it no more?

Dan ignores her.
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BARB (CONT’D)
Dan?

DAN
Yeah. I'll look into it.

He dumps his coffee in the sink.

BARB
Hey. Don't do that. This doesn't 
have to be a bad thing.

DAN
I know.

BARB
If it was meant to be, it would be.

She wraps her arms around him from behind and buries her head 
in his back.

BARB (CONT’D)
Judy's husband is over there and 
hasn't even seen his kid yet.

DAN
I know.

BARB
Tell you what - tonight, I'll make 
your mom's kugel recipe and my 
mom's lasagna...

He attempts a smile.

BARB (CONT’D)
Things happen for a reason. 
Promise.

She kisses his head.

INT. AIRPLANE - DAY

The plane comes to a stop and everyone LURCHES forward. 
Daniel stands up and steps into the aisle. Ahead of him, he 
sees the flight attendants flirt with several Air Force 
Airmen in uniform as they deplane.

ELDERLY LADY (O.C.)
Would you mind?

Daniel turns to see a short ELDERLY LADY (80s) reaching for 
her suitcase in the overhead bin. Daniel helps her.
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ELDERLY LADY (CONT’D)
Ladies love a man in uniform.

DAN
Hmm?

ELDERLY LADY
Shouldn't you be over there?

DAN
Over? Oh. Over there. I have... 
things that I have to do here.

The Elderly Lady's face drops and she gives him a dirty look.

EXT. AIRSTRIP - DAY

SUPER: FLORIDA KEYS

Daniel wears a hard hat and holds blueprints while the 
FOREMAN (55) heavy-set, mustached, argues with an HISPANIC 
LABORER (30) short and wiry.

FOREMAN
Why can't I work with my own crew? 
Why aren't the signs in English?

DAN
We're in Florida. Tell them to 
learn Spanish.

FOREMAN
These Mexicans won't work. How am I 
supposed to motivate them?

HISPANIC WORKER
(in Spanish)

We're from Cuba.

DAN
They're Cuban.

FOREMAN
That figures. Commies.

DAN
They fled Communism. These are the 
people we're fighting for.

FOREMAN
Then why won't they show a little 
gratitude and WORK?!
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Dan rubs his face in frustration.

FOREMAN (CONT’D)
Do you know how deep you have to 
secure a foundation in wetlands?

DAN
(to Worker in Spanish)

OK. Finish painting the exterior 
and the signage.

(to Foreman)
Once the outside is done, we'll 
worry about the terminal.

Dan looks over the Foreman's shoulder at the trailer and he 
sees someone giving him the signal to come over.

FOREMAN
It's gonna be a useless building!

Dan turns around as he walks towards the trailer.

DAN
Everybody's just doin' their best.

INT. TRAILER - DAY

Behind the desk is Assistant Supervisory Air Marshal in 
Charge (ASAC) ROGER MILLER (50s) balding with an almost-
decent comb-over, his deputy, DSAC CHARLIE LAUGHLIN (35) 
pencil-pusher, and sitting in the back corner is H.H. GRANT 
(38), G. Gordon Liddy-type with a shaved head and moustache.

Dan enters the trailer and stops in his tracks.

DAN
ASAC Miller. I didn't know you'd -

ASAC MILLER
Have a seat, Braunlow.

ASAC Miller flips through a file on the desk and speaks 
without looking up.

ASAC MILLER (CONT’D)
Are you happy working for the FAA?

DAN
Sir?



10.

ASAC MILLER
Happy. Are you fulfilled? Is this 
what you want to be doing with the 
time you have left on Earth? Have 
you accepted Jesus Christ as your 
personal Lord and Savior?

Dan lets slip a scared laugh.

ASAC MILLER (CONT’D)
Is that funny to you?

DAN
No, sir... my father was Lutheran.

ASAC MILLER
Is this what Jesus would want you 
to be doing?

DAN
Sir, working for the FAA is the 
most rewarding -

DSAC LAUGHLIN
We heard about the appeal.

Daniel's face drops.

DAN
Sir... Aviation is my life. I 
wanted to be a pilot before I was 
old enough to shave.... It's the 
only thing I'm good at.

H.H. Grant laughs under his breath.

GRANT
He's full of shit.

DAN
Who the hell is this guy?

ASAC MILLER
Why'd you join the FAA, son?

DAN
Like I said, Aviation is my life. I 
want to serve -

GRANT
He's lying.
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DAN
Excuse me - excuse me. Who the hell  
do you think you -

GRANT
University of Pittsburgh ROTC, led 
your class in Marksmanship and 
Close Quarters Combat. Recruited by  
the CIA... then you washed out... 
get cold feet?

DAN
It was just a -

Grant leans in and eyeballs Dan.

GRANT
'Cause you failed your medical.

DAN
I wanted to be a pilot.

Grant rolls up his sleeve, revealing a RANGER tattoo.

GRANT
You gotta problem with Grunts?

Grant picks up the file from the table and peruses.

GRANT (CONT’D)
You figure, join the FAA, be a good 
little boy, somebody pulls some 
strings. But they don't do that for 
broken lil' birds, do they?

Dan leaps out of his chair and Grant grabs his wrist, twists 
it in a wrist lock, and forces him back down in his seat, 
still holding him in pain.

GRANT (CONT’D)
What was your plan? Or didn't you 
think that far?

Dan looks over at ASAC Miller and DSAC Laughlin, who are 
waiting on his answer.

Dan leans into Grant and kicks back his chair, flipping Grant 
behind him as the two of them go tumbling.

Dan stands up, rubs his wrist and straightens his shirt as he 
looks over at ASAC Miller.

DAN
I just wanted to serve my country.
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ASAC Miller looks at Grant, who gives a nod. 

DSAC LAUGHLIN
I think we can work something out.

ASAC Miller throws a badge onto the desk.

ASAC MILLER
Welcome to the Sky Marshal Program.

INT. BRAUNLOW HOUSE - LIVING ROOM - DAY

Barb brings out a quiche and sets it on the coffee table next 
to some cheese balls while the girls laugh and giggle.

There are almost a dozen women gathered in the living room, 
all facing DENISE (33), tiger-print stretch pants and a fresh 
hair-do. Denise holds measuring tape and the ladies APPLAUD.

DENISE
... and the winner of "Waist 
Measurement" goes to Donna!

DONNA (23) comes to the front and takes a mock bow.

DENISE (CONT’D)
Donna, you must make your husband 
happy with that figure. And you'll 
keep him happy with our Tupperware 
Thatsa Bowl in Rain Drop Blue!

Donna takes her prize and hams it up for everyone. Everybody 
claps while Donna sits down.

DENISE (CONT’D)
Now: "Advert for Your Husband". 
First up we have our lovely host, 
Barb. Let's hear it for Barb!

APPLAUSE as Barb gets up and reads from her paper.

BARB
"For sale: German/Irish mix. Needs 
a good home. Decent guard but still 
loves to cuddle. Doesn't respond to 
commands (or requests). Almost 
housebroken. Already neutered."

Barb lets out a little laugh, expecting the girls to join in, 
but looks up from the paper to dropped jaws and an 
uncomfortable cough.

Awkward beat.
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DENISE
(trying to save it)

OK. Thank you so much for sharing. 
Let's hear it for BARB! You get... 
a Tupperware Citrus Juicer!

A smattering of polite applause as she hands Barb the conical 
citrus juicer.

INT./EXT. CAR - DAY

DSAC Laughlin drives as Dan sits in the passenger seat and 
rubs his wrist.

DSAC LAUGHLIN
Once we get you qualified, we'll do 
your briefing.

DAN
What the fuck is up with that guy?

DSAC Laughlin smiles.

DSAC LAUGHLIN
He just wanted to make sure he 
could trust his new partner.

DAN
Partner?!

INT. US MARSHAL INDOOR GUN RANGE - DAY

Dan and DSAC Laughlin walk behind the line on the range to 
their stall. Laughlin carries a clipboard and a stopwatch.

DAN
I don't want a partner. Why do I 
have to have a partner?

DSAC LAUGHLIN
Actually, you're his partner.

DAN
He doesn't strike me as FAA.

DSAC LAUGHLIN
He's not. 

(referring down range)
Square up.

DAN
What do you mean?
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DSAC LAUGHLIN
Square up! Ears.

They both put on their hearing protection.

DSAC LAUGHLIN (CONT’D)
Show me a Weaver stance. Five 
shots. Center mass. You have ten 
seconds.

DAN
Is he a Marshal? Bureau?

DSAC LAUGHLIN
Seven seconds...

Dan lines up his sights and squeezes off FIVE ROUNDS, all 
within center mass.

DSAC LAUGHLIN (CONT’D)
Can't say.

DAN
Can't or won't?

Dan pops out the clip, slides in a new one.

DSAC LAUGHLIN
Did a tour in Korea, came back, 
worked for the Treasury. No service 
records after that.

Dan pulls back the receiver, does a brass check, and resets.

DSAC LAUGHLIN (CONT’D)
Draw your weapon using your right 
hand, assume a Weaver stance and 
fire three shots, center mass. You 
have five seconds.

Dan draws gun and FIRES off three rounds: two center mass, 
one on the border. They remove their hearing protection.

DAN
Is he Secret Service?

DSAC LAUGHLIN
I told you all I know.

Dan stares at Laughlin. Cut the bullshit.
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DSAC LAUGHLIN (CONT’D)
All I know is, after that last 
hijacking, Nixon says he wants his 
guys undercover on the airlines. 
FAA ain't so happy 'bout Nixon's 
men in their skies. Voila. They 
create the Sky Marshal Program. 
Your job is to make sure he doesn't 
go all... cowboy in the sky.

DAN
I'm his babysitter?

DSAC LAUGHLIN
And you know... catch bad guys.

The two of them catch sight of Grant a few stalls down, who 
is arguing with his QUALIFYING INSTRUCTOR.

GRANT'S STALL

QUALIFYING INSTRUCTOR
... in a Weaver Stance -

GRANT
If you've got time in a firefight 
to worry about your form, you're 
not moving fast enough.

BACK TO SCENE

DAN
Definitely not from the Bureau.

DSAC LAUGHLIN
I'd say not.

They watch as Grant takes a step back, cross-draws from his 
shoulder holsters, and FIRES LIKE CRAZY downrange.

Dan and Laughlin cover their ears with their hands as Grant 
holsters his weapons with a shit-eating grin on his face.

They look down range: all center mass.

Before they leave, Dan taps Grant on the shoulder.

DAN
What'd you do before this?

GRANT
Me? Plumber.
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DAN
You were a plumber?!

GRANT
I fixed leaks.

Grant cocks his gun again and FIRES downrange.

INT. BRAUNLOW HOUSE - NIGHT

Dan comes home late to a dark house and he quietly shuts the 
front door.

KITCHEN

He turns on the kitchen light and he sees a plate on the 
table, covered in foil with a note on it.

NOTE: 350 for 20 min.

He lifts up the foil and sees lasagna and kugel underneath. 
He grabs the kugel and takes a bite while he throws the 
lasagna in the toaster oven. 

BARB (O.C.)
You want me to heat that up?

Dan turns and sees a bleary-eyed Barb.

DAN
You're up?

BARB
I can put it in the oven if -

DAN
I like it cold.

BARB
Cold? Really? Did your mom make it 
that way.

DAN
I always had it cold. We had to 
sneak it from the fridge.

She gives a sleepy, half-laugh.

There's an uncomfortable moment between them.

BARB
It's late again... You gonna tell 
me what's going on?
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DAN
I'm sorry. I should have called. It 
won't happen again.

She SNORTS in disbelief.

BARB
Unbelievable... You're not in 
trouble. I'm not your mother.

Dan puts down the kugel.

DAN
(wryly)

Yeah, I know.

BARB
The fuck is that supposed to mean?

DAN
Nothing. I'm sorry. Nothing.

BARB
I thought you liked my kugel.

DAN
No. It's just been a long day.

BARB
I'm your wife. You can't do this, 
Dan. You have to talk to me. How 
are we supposed to get pregnant 
when you look at me...

DAN
Look at you like what? What don't I 
do for you? You wanted to get out 
of the city - we got a 30-year 
mortgage on this house. You didn't 
want me in pilot training - I'm not 
even flying anymore. You want to 
have kids -

BARB
No. Do not do that. I did NOT make 
you stop flying. YOU washed out of 
pilot training.

DAN
I didn't wash out - I didn't clear 
my medical.

BARB
That's not my fault!
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DAN
I didn't say it was.

BARB
Stop. You have to stop... treating 
me like I'm the reason your life 
didn't turn out the way it was 
supposed to.

DAN
I'm not blaming you.

BARB
Yes. Yes, you are.

Dan finally breaks.

DAN
I just... remember the way you used 
to look at me when we met... so 
proud of me. And I see how you look 
at me now.

BARB
No...

DAN
Then tell me I'm wrong. Tell me I'm 
everything you'd thought I'd be.

The toaster oven DINGS.

INT. EMPTY OFFICE BUILDING - DAY

A room with no windows that takes up half the floor. On one 
wall is a ratty-looking cork board.

Around a table in the middle of the room is ASAC Miller, DSAC 
Laughlin, and H.H. Grant in the middle of a debate.

ASAC MILLER
... because that's not how we do 
things at the FAA.

GRANT
If the way you did things worked, I 
wouldn't be here.

The door OPENS and the CLIP-CLOP of Dan's dress shoes makes 
its way to the table.

DAN
Sorry. There was - sorry.
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GRANT
Why don't we ask Mr. Braunlow what 
he thinks?

ASAC MILLER
It's not his call, it's mine.

GRANT
He's involved.

DAN
Just tell me. What is it?

DSAC LAUGHLIN
Grant wants to run an undercover 
op.

Beat.

DAN
What?

GRANT
An undercover operation. It's where 
you pretend to be a bad guy -

DAN
Yeah, I know - what is he talking 
about? We gotta finish qualifying 
paperwork then get on a flight. We 
need data. Tracking data to -

DSAC LAUGHLIN
(jumping in)

The Sky Marshal Program was not 
designed for undercover work. 
That's more the Fed's department.

GRANT
Feds won't touch it once it leaves 
our soil. Bureau of Narcotics is 
just running a shell game for the 
boys at Langley, and Customs - 
shit. If it's already here, or not 
here yet, they don't care.

DSAC LAUGHLIN
We have oversight committees we 
have to answer -

GRANT
I have broad authority here, coming 
from the highest level... I'm only 
including you boys as a favor.

(MORE)
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GRANT (CONT’D)
You wanna run off to Canada, head 
in the sand, that's up to you.

Dan turns to ASAC Miller.

DAN
What the hell is he talking about?

GRANT
These people, your hijackers, with 
the odd exception, do not actually 
have political agendas.

DSAC LAUGHLIN
If they're not Communists, they're 
sympathizers. They're working for 
Castro. Why else go to Cuba?

GRANT
They're going to Cuba because the 
U.S. Government has no extradition 
treaty with Cuba.

ASAC MILLER
You think they're fugitives.

GRANT
Nobody holds 300 people hostage for 
their first crime.

DAN
So what's your plan?

GRANT
We gotta get in good with the 
people that need... "alternate" 
transportation. The majority of 
traffic is running drugs or money.

DAN
And?

Grant leans back.

GRANT
I want to be the man they come to.

DAN
And we get 'em on the tarmac.

GRANT
No, no, no. You gotta look at the 
big picture.

(MORE)
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GRANT (CONT’D)
We take out one of these guys, 
they're replaced in a week AND our 
cover is blown. We need the big 
fish. Fella they call "El Grillo".

DAN
So you want to run drugs? No way.

GRANT
I wanna stop the hijacking of U.S 
airlines every other day. Once 
they're in the cockpit, it's too 
late. We gotta get 'em before that.

Laughlin and Miller look uncomfortable.

GRANT (CONT’D)
You've done it your way. Now we try 
mine.

ASAC MILLER
Give us a minute, will ya, H.?

Grant walks off to the other side of the room while Miller, 
Laughlin, and Dan lean in.

ASAC MILLER (CONT’D)
It's batshit crazy.

DSAC LAUGHLIN
He's doin' it, with us or without 
us.

ASAC MILLER
On his own? They'll string 'em up 
and skin him.

DSAC LAUGHLIN
They'll look for someone to blame 
and then find us. But if he gets 
something -

ASAC MILLER
We'll look like assholes for not 
backing him up. Alright, Braunlow -

DAN
Yes, sir.

ASAC MILLER
I need you on him like white on 
rice, you get me?
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DAN
Sir, I don't - why me? This doesn't 
seem very by-the-book.

ASAC MILLER
That's exactly why you. Clean-cut, 
knows how to follow orders, 
understands the rules.

DAN
Sir, I -

ASAC MILLER
We need you for this to work. You 
understand, son?

Dan nods. ASAC Miller shouts over at Grant.

ASAC MILLER (CONT’D)
Alright, boy. You got yourself six 
months to make this pan out.

Grant returns to the table and lays out some photos. 

GRANT
We arrive in the morning with our 
Cessna and load up.

Grant narrates as he walks the guys through the plan.

EXT. RUNWAY - DAY - IMAGINATION

As the imaginary plan unfolds, the shots are laid out in 
flashy Hollywood Style à la 1960s Rat Pack "Ocean's 11". JAZZ 
music underscores.

Grant walks up to a CESSNA 172.

CESSNA - IMAGINATION

Imaginary Grant wears a suit with wide lapels and a paisley 
shirt as he loads up the plane.

GRANT
He's going to want to turn off my 
transponder once we're in the air, 
and he'll want to see me do it.

Imaginary Grant turns off the transponder.
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GRANT (CONT’D)
What he doesn't know is that we'll 
have a second transponder. Dan, 
that's where you come in.

WHITE VAN - IMAGINATION

Imaginary Dan stares at a bank of switches that bathe him in 
a green light. In front of him is an Air Traffic Display.

GRANT (V.O.)
You're gonna know my whereabouts at 
all times.

Imaginary Dan looks at his watch.

GRANT (V.O.) (CONT’D)
These deliveries have to happen on 
a strict schedule.

DIRT RUNWAY - IMAGINATION

The Cessna lands on a dirt airstrip. A team of men unload it.

GRANT (V.O.) (CONT’D)
I should be making the drop, 
refueling, and flying back.
If we're off schedule, they get 
nervous. TRUST is the name of the 
game. We need them to trust us.

Grant casually leans back as he reaches for his BELT BUCKLE.

BELT BUCKLE - MACRO - IMAGINATION

Inside the buckle is a miniature camera that Grant uses to 
take pictures of the primary players.

DIRT RUNWAY - IMAGINATION

The Cessna takes off from the dirt runway.

MIAMI INTERNATIONAL AIRPORT - IMAGINATION

The Cessna lands and taxis to a private hangar.

GRANT (V.O.)
I fly back, we part ways. 
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EMPTY OFFICE BUILDING - IMAGINATION

Grant removes the film from his belt buckle and hands it over 
to Dan and DSAC Laughlin.

GRANT (V.O.)
And we start building our case to 
get to the top of the pyramid.

RETURN TO SCENE

The EMPTY OFFICE BUILDING shot is exactly the same, but 
without a certain luster.

DSAC LAUGHLIN
Alright, fellas. You know your 
roles. Big day tomorrow. Come 
prepared.

INT. NICOLE'S HOUSE - DAY

NICOLE (35) divorcée with a full face of makeup and even 
bigger hair than Denise, stands in front of a dozen women.

NICOLE
... because I needed that money. 
After my husband left -

GASPS from the crowd.

NICOLE (CONT’D)
I found that I was living in a 
Man's World. And I didn't have a 
man to provide anymore. But I 
realized it was a blessing.

More affirmations from the crowd. This has become a sermon.

NICOLE (CONT’D)
All because of the Big D... 
Divorce.

GASPS.

NICOLE (CONT’D)
You can say it. I realized that 
there were other women out there -  
afraid of the Big D because they 
didn't have their own money. But 
since I've known Denise, she's lost 
a 185 pounds. His name was Kevin. 

LAUGHS and CHEERS. Barb is entranced.
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NICOLE (CONT’D)
And I think about what she asked, 
and you know what I bought with all 
that money? I bought my freedom. 

Everyone CHEERS.

NICOLE (CONT’D)
Ladies, I am proud to present our 
newest STAR MANAGER - DENISE!

Everyone applauds for Denise as she poses for a photo.

LATER

Barb sips her cocktail while admiring all the "business 
ladies". Denise comes and gives Barb a big hug.

DENISE
How are you?

BARB
I'm good. These Mai Tais are -

DENISE
How are you really?

BARB
I'm you know... good.

DENISE
Your "Advert for Your Husband"? No 
one's buying it.

BARB
That was - you know. It was a joke.

Nicole joins them.

NICOLE
You must be Barb. I want you to 
know, we are here for you.

BARB
What? 

DENISE
I used to be just like you. Stuck 
in a marriage that didn't work - 
convincing myself that I was happy.

BARB
I'm happy.
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DENISE
I sounded just like her, didn't I?

NICOLE
Like lookin' in the mirror.

DENISE
I wasn't a fully actualized woman 
so I wasn't happy. And Kevin didn't 
want that.

BARB
Dan wants me to be happy.

DENISE
Does he keep secrets from you?

Barb stutters.

DENISE (CONT’D)
And when you call him on it, he 
says you're crazy?

NICOLE
It's called "gaslighting".

BARB
We use electric.

EXT. MOTEL PARKING LOT - NIGHT

A seedy motel with a pool directly adjacent to the airport.

Grant sits on the hood of his car and watches the planes pass 
overhead as he swigs from a bottle. 

Dan sits next to him and Grant offers him a pull. Dan 
declines.

DAN
I'm not comfortable with all this 
Spy vs Spy stuff. What's wrong with 
flying around, badge in my pocket, 
catching hijackers?

GRANT
I get that's on the brochure. But 
you don't catch bad guys by 
following the rules, 'cause bad 
guys don't follow rules.

DAN
That's what separates us from them.
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GRANT
See that sign over there - POOL 
RULES?

DAN
Yeah.

GRANT
It states very clearly that you are 
NOT to go swimming if you have 
diarrhea. Think about how many 
times that had to happen before 
they had to make a rule about it.

Dan makes a face.

GRANT (CONT’D)
But just 'cause you don't shit in 
the pool doesn't mean you're ready 
to be a lifeguard. Rules are made 
for idiots. They're not 
"instructions for success".

Grant lights a cigarette. Dan is seething.

DAN
I spent my life doing the right 
thing, and now, I get a chance to 
make a difference - to be a Sky 
Marshal. And you come in and fuck 
up the whole plan 'cause you do 
somebody's dirty work.

GRANT
Somethin' botherin' you, bub?

DAN
What makes you so special?

GRANT
The President of the United States. 
He wants to stop the hippies so we 
can actually win this war, and he 
wants to stop the blacks from 
spreading crime.

DAN
Hey. Not cool.

GRANT
Personally, I couldn't give a shit. 
But that's what my boss wants, so 
that's what I deliver.
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DAN
Some of my best friends are... 
black.

GRANT
No. You know A black guy.

DAN
I know several black guys.

GRANT
When was the last time you had a 
black guy over for dinner?

Dan is silent.

GRANT (CONT’D)
Stop pretending to be a bleeding 
heart and do something to protect 
this country.

DAN
Fuck you.

GRANT
If you're not comfortable, I get 
it. If this isn't for you, we can 
get you back on construction 
oversight or whatever it is you 
feel comfortable doing.

Dan gets up to walk off.

GRANT (CONT’D)
I don't break the rules because I'm 
an asshole. I break the rules 
because I have to. All I need you 
to do is not shit in the pool.

INT. BRAUNLOW HOUSE - NIGHT

Dan walks in through the kitchen door. The house is dark.

There is no food on the table. He opens the oven - nothing.

He drops his bag and takes off his coat at the front, then 
turns to head upstairs when he looks in the living room.

On the couch are some folded sheets, a pillow and a blanket. 
He sighs, glances up the stairs, then heads to the -
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COUCH

He doesn't quite make the sheets, but rather wraps up in 
them, turns off the lights, then lies down - and winces.

He reaches behind him - deep under the seat cushion under his 
ass - and pulls out a Tupperware Citrus reamer. He stares at 
it for a moment then tosses it.

He closes his eyes and SIGHS in the darkness.

He takes another breathe in... and sighs.

He can't sleep. He sits up and turns on the light.

LIQUOR CABINET

He pours himself three fingers of bourbon, closes the 
cabinet, then turns around and sees Barb at the top of the 
stairs. She clocks the drink in his hand.

BARB
Are you drinking? In the dark?

DAN
...Hmm?

She comes down the stairs and takes his drink away.

BARB
We need to talk.

COUCH

She sits next to him, takes a big gulp from the glass, then -

BARB
The girls were talking at the 
Tupperware party, and they think -

DAN
Those girls. I don't know if I want 
to hear what they think.

BARB
They think that maybe - maybe - 
you're not ready to see me as a... 
Liberated Woman. That you don't 
respect me.

DAN
They said WHAT?
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BARB
I told them - I told them, Dan - 
all the things you do for me. And 
they said that I was "oblivious to 
my oppression"... "A kept woman - 
in a gilded cage."

DAN
Barb, what the hell are you talkin' 
about?

BARB
I need you to respect me.

DAN
Babe, I respect you. I married you.

BARB
It's not just that. It's other 
stuff, too. Dan... I'm not afraid 
of the Big D.

DAN
What? Who's putting these ideas in 
your head?

BARB
Like, like... OK. Like leaving the 
toilet seat up.

DAN
You talk to your friends 'bout how 
I piss?

BARB
Dan, I've asked you. I've asked you 
a thousand times to put down the 
seat when you're done.

DAN
I've been pissin' that way my whole 
life, and you just expect me to -

BARB
Well, you can sit down, you know. 
You can sit down and then it 
wouldn't splash everywhere.

DAN
(drawing the line)

I'm not sitting down to piss.
(MORE)
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DAN (CONT’D)
I know you get lonely so I let you 
have your friends, but they're a 
bunch of busybody divorcees with 
too much energy on their hands.

BARB
They said you not putting down the 
seat is your way of... telling me 
that what I want doesn't matter.

Dan rubs his face.

DAN
Barb. That's crazy. It's a toilet 
seat. I promise you, that never 
went through my mind.

BARB
They said you'd say that. And that 
you're doing it unconsciously.

DAN
Subconsciously.

She stares at him.

BARB
Same thing.

DAN
If I was doing it unconsciously, I 
would be doing it asleep.

BARB
Dan... we're stuck.

This hits home for Dan.

BARB (CONT’D)
I want children.

DAN
I know... Me, too.

BARB
You say that, but... I wanna get 
serious about getting pregnant - 
like see a specialist or...

DAN
Or what?
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BARB
Or they said I should think 
about... Separation.

Dan rubs his hand on his face.

DAN
OK.

BARB
OK, what?

DAN
OK. The kids. Let's have kids. 

BARB
And the specialist?

Dan has trouble getting his words out.

DAN
Let me get used to that idea. 
That's not an easy thing for a man 
like me -

BARB
Dan. I need you to take this 
serious.

DAN
I will - I am. I will give it some 
serious thought. OK?

Barb presses him.

BARB
And the toilet seat?

Dan smiles. He runs his fingers through her hair and caresses 
the back of her head.

DAN
I swear to you, I will never leave 
the toilet seat up in this house 
again.

She smiles at him. He leans in and kisses her... she 
hesitates, then kisses him back fully. He wraps his arm 
around her and lays her down on the couch when she stops him.

BARB
Wait! Wait -
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DAN
What? What's wrong?

BARB
I'm supposed to be fertile 
tomorrow.

DAN
OK. Tomorrow, too.

He kisses her neck ravenously and she arches her neck back.

BARB
No. No. The magazine said it's 
better if we wait a couple days.

He pulls his head back, still breathing heavy.

DAN
What? What magazine?

BARB
It's more, you know... potent.

He sits up.

DAN
So you... don't wanna?

BARB
Tomorrow. Tomorrow, ok?

Dan takes a deep breath and sighs.

DAN
OK. Tomorrow.

INT. HOTEL BAR - NIGHT

Grant sits at the corner of the bar and signals the bartender 
for another drink. As he tries to lick the remains of his 
empty glass, he sees two provocatively-dressed FUN GIRLS at 
the end of the bar, eyeing him.

The ice crashes into his face and spills all over him and the 
two girls laugh coquettishly. He smiles and brushes the ice 
off his jacket.

The bartender drops off his fresh drink and he raises it to 
toast the Fun Girls.
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INT. HOTEL ROOM - LATER

Grant and the two girls stumble into his room. He is shit-
faced with his arms around them and they all stumble and fall 
onto the bed, laughing.

GRANT
You girls really do like to party.

FUN GIRL 1
The party's just getting started.

Fun Girl 2 goes off to the bathroom.

GRANT
Wait - where you going?

FUN GIRL 2
Just going to freshen up. Make sure 
he doesn't go anywhere.

FUN GIRL 1
He won't.

Fun Girl 1 slithers off the bed and does a sexy dance for 
him. He shakes his head to focus.

GRANT
Alright. Party time.

He takes a vial of coke from his pocket and dabs it on the 
back of his hand to snort it. His eyes go wide.

GRANT (CONT’D)
Yes. Party time.

FUN GIRL 1
I wanna party.

He sprinkles a little coke onto the inside of his wrist and 
she snorts it, then licks his wrist.

She unzips her top, baring her breasts.

FUN GIRL 1 (CONT’D)
Let's do some more.

He sprinkles coke on her breasts and buries his face in it.

There is a KNOCK at the door. Grant tries to get up but Fun 
Girl 1 playfully pushes him back onto the bed.

GRANT
Who's that?
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Fun Girl 2 exits from the bathroom.

FUN GIRL 2
I'll get it.

GRANT
No, wait -

The door swings open hard and SMASHES against the wall. Two 
Italian-American THUGS barge in and the girls EXIT.

GRANT (CONT’D)
Who the fuck are you?!

THUG 1
Shut up and sit down.

He PUNCHES Grant in the stomach, doubling him over. Grant 
takes a minute to catch his breath.

GRANT
OK. OK.

THUG 1
Gimme your wallet.

GRANT
Just a second.

Grant feigns reaching for his wallet, then swings a wild 
haymaker, crushing the vial of coke in his right hand.

GRANT (CONT’D)
Ow, fuck. Goddamnit.

Thug 1 stumbles back, and Thug 2 comes toward Grant.

THUG 2
This motherfucker.

Grant opens his hand and sees glass embedded in his palm and 
blood everywhere.

GRANT
Fuck. That was such good blow.

Thug 2 comes towards him and Grant takes his glass-embedded 
palm and strikes Thug 2 in the eyes, grinding his palm in.

THUG 2
Ahhhh!

Thug 2 stumbles back, blood obscuring his vision, but swings 
violently.
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Thug 1 has recovered at this point, tackles Grant and the two 
of them go flying onto the floor between the beds.

Thug 1, MUCH larger than Grant, chokes him on the ground.

Grant's face turns red as Thug 1 SLAMS his head into the 
carpet.

The only thing Grant can reach for is a cable by the bed. He 
barely reaches it with his fingertips... and pulls on it... 
and pulls on it... then finally - the phone drops to the 
ground and the receiver flies off the hook.

The DIAL TONE rings out in Grant's ears as he starts to lose 
consciousness, then he grabs the base of the phone and swings 
it across Thug 2's face, the bell of the phone RINGING as it 
makes contact.

Thug 2 is disoriented, and Grant gets in another SWING, then 
another, and another... perhaps a few more than necessary.

Thug 1 squints his eyes and comes barreling towards Grant. 
Grant takes a SWING with the phone and KNOCKS him out cold.

Grant gets up, phone in his hand, and looks around him: two 
Thugs on the ground, no girls in sight.

He sits down on the edge of the bed, reels in the receiver 
for the phone, and cradles it in his neck.

His face is busted, swollen, and bloodied, and his hand is 
still bleeding.

He depresses the hook on the phone a few times, dials a 
number and catches his breath.

The line RINGS then picks up.

GRANT
I need Sanitation.

INT. AIRPORT HANGAR - OFFICE - DAY

ASAC Miller, DSAC Laughlin and Dan do last minute checks on 
equipment and pack up their bags.

Grant, in a leisure suit and oversized sunglasses, leans in 
the doorway, trying to obscure his face.

GRANT
Let's go. Time is money.

He doesn't fool anybody.
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ASAC MILLER
Whoa, whoa, whoa - get back here.

Grant is half out the door.

GRANT
The job's out there. Let's go.

ASAC MILLER
Get in here and shut the door.

Grant begrudgingly comes in. Laughlin closes the blinds.

ASAC MILLER (CONT’D)
Lose the glasses.

Grant takes off the glasses and reveals his face is  
unrecognizably swollen and purple. The white of his left eye 
is completely bloodied.

DSAC LAUGHLIN
What the fuck happened to you?!

GRANT
Just a little bar fight. I'm fine, 
thanks for asking.

Laughlin notices the bandage on Grant's hand.

DSAC LAUGHLIN
What happened to your hand?

GRANT
That's my punching hand.

DAN
What's the other one?

Grant playfully SLAPS Dan (a little too hard) across the 
face.

GRANT
That's my slapping hand.

ASAC MILLER
You're in no condition for this. My 
call. We're scrubbing the mission.

GRANT
The hell you are! I've been pushing 
my C.I. for six months to set this 
up. We'll never get this again.
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DSAC LAUGHLIN
I wasn't on board with this in the 
first place. There's no way you can 
work like this.

GRANT
These guys get into fights - it's a 
solid cover. This doesn't change 
anything.

ASAC MILLER
You got blood coming out your eye 
and you're gonna be flying with one 
hand. Trust - that's what you said 
this is all about, right? Well I 
wouldn't trust you flying my plane.

Dan speaks up.

DAN
I can do it.

Everyone stops and looks back at Dan.

DAN (CONT’D)
They don't know what you look like, 
right?

GRANT
Dan, listen, buddy. You're not 
trained for this.

DAN
Since when do they train people to 
smuggle drugs?

Laughlin and Miller exchange looks.

DAN (CONT’D)
I can fly that Cessna, take those 
photos, and fly back. I'm a federal 
Sky Marshal. Let me do my job.

They hesitate.

DAN (CONT’D)
Big picture, right?

GRANT
If we're gonna do this, we gotta do 
this now.

ASAC Miller nods.
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GRANT (CONT’D)
Alright, then.

INT. CAROLE'S HOUSE - DAY

Barb eats Ambrosia salad when Denise and Nicole spot her.

DENISE
So? How are things at home?

BARB
Good.

NICOLE
No, we mean with the - you know.

BARB
Oh. Well... it went really well. 
Dan listened to me, and I put my 
foot down, and I told him what you 
said about the toilet seat.

DENISE
Is he gonna sit down?

Barb shakes her head.

DENISE (CONT’D)
Ugh. They never do. Why stand when 
you can sit?

NICOLE
And?

BARB
He said he's ready for kids.

DENISE
Was that all?

BARB
... and he's giving serious thought 
to the specialist.

Denise and Nicole GRUNT.

NICOLE
Typical. And you did what we talked 
about?

BARB
Yeah, but -
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DENISE
If you let him have sex with you, 
then he's conquered you.

BARB
I just miss... being conquered.

Nicole and Denise stare at Barb.

NICOLE
You know what I'm thinking?

DENISE
Way ahead of you.

NICOLE
You need to be self-actualized.

DENISE
A complete woman.

NICOLE
You need financial independence.

DENISE
Have your own money.

NICOLE
You need... to be... a Consultant.

DENISE
Yes. Yes. Yes.

BARB
Oh, I don't know. I'm not much of 
an entrepreneur.

DENISE
Barb - that's Dan talking. 

NICOLE
Once you become a Consultant, you 
can move up to Manager, and then 
you get a commission from all the 
consultants that work under you! 
Everybody wins!

DENISE
Tell you what: I'm gonna do you a 
favor. Don't thank me now. I'm 
gonna set you up with our 
Distributor, Sean.
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NICOLE
Sean?! Oh my goodness. Sean.

BARB
Who's Sean?

DENISE
I'm sending him over later. Just 
listen to him. And then do 
everything he says.

Denise and Nicole LAUGH.

INT. AIRPORT HANGAR - OFFICE - LATER

MONTAGE

-Dan puts on a paisley shirt

-Dan puts on his jacket.

-Dan practices the action on the camera/belt buckle.

RETURN TO SCENE

DAN
What was wrong with what I was 
wearing?

GRANT
You dress like a Mormon.

DAN
No, I don't.

Dan looks at Laughlin for backup. Laughlin shrugs.

GRANT
Let's take a look.

Grant takes a step back and looks at Dan.

The clothes are two sizes too big.

GRANT (CONT’D)
This isn't gonna work. Put on your 
Bible suit.

DSAC LAUGHLIN
What about the camera?

Grant looks at Laughlin and admonishes his fashion sense.
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GRANT
Who even dresses you in the 
morning? He can't pull off that 
belt with that suit. First time is 
just an introduction. They'd never 
let a new guy see anything anyway.

(to Dan)
Don't forget - lose the ring.

Dan takes off his wedding band and puts it in his pocket.

DAN
So what are the... what are the 
rules here?

GRANT
What do you mean?

DAN
What laws can I break and what can 
I not?

DSAC LAUGHLIN
Don't break any laws... unless you 
have to.

DAN
What if they want me to try the 
drugs, to make sure I'm not Law 
Enforcement.

GRANT
You're the pilot. You really 
shouldn't be flying high.

DAN
What about lying? Should I lie?

ASAC Miller swears under his breath.

DSAC LAUGHLIN
Maybe this isn't going to work.

GRANT
Yes. Yes, you can lie. You're 
undercover.

DAN
What if they ask me directly?
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GRANT
(explaining to a child)

Then you should absolutely lie, 
because if you don't, they're going 
to kill you.

Dan's face freezes and Grant realizes he's freaked him out.

GRANT (CONT’D)
You're overthinking this. Build 
credibility. Trust. Just fly there, 
have a pina colada, then fly back. 
Like a mini-vacation.

DAN
OK.

GRANT
And avoid cops.

DAN
Right. But can't I just tell 'em -

GRANT
If you get pinched and they release 
you, then your cover's blown. If 
you're in lockup, that angle still 
works. You can still get close. 

DAN
Wait - I can't go to jail. I got... 
I have to get back - tonight.

GRANT
Just... don't get caught.

DAN
OK. What's this guy's name?

GRANT
I don't know.

DAN
You don't know the guy's name?

EXT. PLANE - DAY

Dan stands as casually as he can by the Cessna on the tarmac 
with a red carpet leading up to it.

GRANT (V.O.)
He's not in the yellow pages. They 
use a "call and response".
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A car pulls up to the plane and out steps RAUL (38) long 
hair, dressed like a beatnik, and MIKE (30), light-skinned 
African-American with a beard.

They approach Dan, standing in front of the plane.

DAN
Two roads diverged in the woods...

RAUL
What?

DAN
Two roads diverged in the woods.

Raul looks at Mike then back to Dan.

RAUL
You the pilot?

DAN
Two roads -

RAUL
We're going to Cuba and we need to 
smuggle drugs back under the radar 
- you the guy?

Dan gives in.

DAN
Yeah, I'm... I'm the guy.

RAUL
Alright. You gonna give us a hand?

They walk back towards the car.

Raul looks over his shoulder at Dan's outfit.

RAUL (CONT’D)
You religious or somethin'?

DAN
No, why?

Raul walks around front. Dan sidles up next to Mike.

DAN (CONT’D)
You know I was thinking - maybe 
after this, we could all, you 
know... maybe grab dinner?
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TRUNK

The lid opens and Dan's face drops. The bags are huge.

TARMAC

MIKE
Lift with your legs.

Mike reaches in for the bag and GRUNTS as he tosses the bag 
over his shoulder.

DAN
Hold on.

They keep walking.

DAN (CONT’D)
Hold on.

MIKE
What's the problem?

DAN
How much... "cargo" do we have?

MIKE
This much.

DAN
How much does it weigh?

RAUL
Let's see we got a hundred... 
hundred twenty five kilos.

DAN
So one of you is staying behind?

Mike puts down the bag.

RAUL
He goes where I go.

DAN
Or you can both stay here and I 
make the run.

Raul reaches into his pocket and takes out his gun.

RAUL
You tryin' to run off with my 
money?
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Dan puts his hands up.

DAN
I'm just - no, man. I'm just 
explaining the situation.

RAUL
Sounds like you tryin' to tell me 
how to do my job, padre.

DAN
(calculating on the spot)

Math! It's just the math. Cessna 
172 - Max payload of 651 pounds - 
that's passengers and cargo.

PLANE - IMAGINATION

Dan gets in and the total running weight appears on screen.

DAN (V.O.)
I'm 175, "luggage" is... 275 
pounds, putting us at around 450 
pounds... which leaves 200 pounds. 
Enough for only one of you.

Raul SHOOTS Mike and gets in the plane.

RETURN TO SCENE

Raul looks over at Mike.

RAUL
Shit!

MIKE
Nah, nah. We've done this before - 
four people, even.

DAN
Not in a Cessna 172.

Raul kicks one of the bags.

DAN (CONT’D)
If you had told me your payload, I 
could have secured -

MIKE
What the fuck we supposed to do 
with him, then?
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RAUL
Fuck. I don't wanna shoot a bible 
salesman. This is gonna ruin my 
whole day.

Raul lifts his gun.

DAN
Whoa, whoa, whoa! Wait! Wait! You 
don't have to shoot me. I can fix 
this. I can get another plane. 
First thing tomorrow -

RAUL
El Grillo wants this today. He 
trusted me to bring it to him. Do 
you want me to disappoint him?

Raul lifts the gun to Dan's head.

DAN
Wait! Wait! There's another way. I 
know another way.

LUGGAGE SCALE - IMAGINATION

The bags are placed on the scale in quick succession: 47 lbs, 
45 lbs etc. adding up the totals.

DAN (V.O.)
Um... umm. Fifty pounds! Times two. 
Each. That's a... three man job. 
Fifty pounds.

RAUL (V.O.)
What are you talking about, pops?

DAN (V.O.)
Checked baggage. If it's under 
fifty pounds, two bags each... 275 
pounds - you need three men.

RETURN TO SCENE

Raul lowers his gun.

RAUL
And how we gonna get a flight goin' 
our way?
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INT. BOEING 727 - FLIGHT DECK - DAY

The FIRST OFFICER (30s) finishes his pre-flight with the 
CAPTAIN (40s) as the FLIGHT ENGINEER (50s) buckles in.

CAPTAIN
Another day in the friendly skies.

FIRST OFFICER
Beats getting shot at overseas.

The First Officer grabs the P.A..

INT. BOEING 727 - JETWAY - DAY

Dan looks through the window on the jetway and watches as six 
bags are tossed into the belly of the fuselage.

FIRST OFFICER (P.A.)
Flight Attendants, prepare for 
departure.

CABIN

He enters the cabin and passes two Arab men in tunics and 
headdresses on the left side of the aisle and the curly-
haired Hippie on the right.

This is the same scene from the top of the episode. 

Dan helps a mother with her luggage, revealing that Dan is 
the Man in the Dark Suit.

FLIGHT ATTENDANT (PRELAP)
What can I get you?

INT. BOEING 727 - LATER

Dan flirts with the Flight Attendant.

DAN
Cuba Libre.

BACK OF PLANE

Raul hears those words, takes out a vial of coke and does a 
quick bump, then looks over at Mike as they both get up.
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DAN'S AISLE

Dan eyes Raul coming up from the back of the plane and he 
drinks quickly.

As Raul passes, he bumps the Flight Attendant.

FLIGHT ATTENDANT
Hey! Excuse me. Could you remain
seated until the cart -

Dan gets up from his seat.

DAN
Allow me.

CABIN

Mike and Raul get to the bulkhead and turn around. Dan 
removes his gun, walks straight to the cockpit, and kicks 
open the door.

FLIGHT DECK

DAN
Take me to Havana!

The Captain puts his hands up.

CABIN

Raul and Mike take out their guns and the passengers SCREAM.

MIKE
Everybody be cool. We're gonna make 
an unscheduled stop in Havana. 
You're gonna love it. The best rum 
- and the cleanest whores.

The Wife in First Class turns and slaps her Husband for even 
thinking about it.

FLIGHT DECK

Raul leans into the cockpit to keep an eye on Dan.

CAPTAIN 
OK. OK. You're calling the shots. 



50.

DAN
Set in a course for Cuba, and don't 
try to get cute.

CAPTAIN
Whatever you say. You're in charge.

Raul doesn't like the way the Captain defers to Dan. He 
pistol-whips the Captain on the bridge of the nose, then 
again on the forehead. The Captain is knocked unconscious.

RAUL
I'm in charge. You hear me. You 
take orders from me!

While everyone has their attention on the Captain, the First 
Officer leaps and grabs at Dan's gun. 

Dan still has control of it and it's pointed straight at the 
First Officer's chest. Dan can end this now... but he slips 
his finger off the trigger.

The First Officer SLAMS Dan against the galley - then the 
closet. Dan is pinned against the wall -

BANG!

Blood splatters all over Dan's face and the First Officer 
falls limp in his arms.

Raul lowers his smoking gun.

RAUL (CONT’D)
Anyone else wanna be a hero? We 
just had opening.

DAN
What the fuck is wrong with you?!

Dan approaches Raul aggressively but Mike intercedes.

RAUL
We stick with the plan. He got in 
the way. What's the matter, got no 
stomach for it?

DAN
We're in a pressurized tube 35,000 
feet in the sky. Don't shoot 
things. Please.

Raul gets in Dan's face.
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RAUL
Don't blame me. This was your idea.

He waves a gun at him. Dan gets nervous.

DAN
I just wanna go home and see my 
lady.

The Flight Attendant tends to the bloodied Captain.

RAUL
Get up.

The Captain shakes his head to clear it, but he's obviously 
suffering from a head injury.

FLIGHT ATTENDANT
He can't fly like this.

Raul points his gun at the Captain.

RAUL
Hey - this is your captain 
speaking. You're gonna get up and 
you're gonna fly us to Cuba.

PRELAP: DING-DONG.

INT. BRAUNLOW HOUSE - DAY

Barb answers the front door.

Standing at the threshold is SEAN (28) dashing good looks and 
very smartly dressed.

SEAN
Barbara?

BARB
Yes?

SEAN
Just the person I'm looking for.

Barbara touches the back of her neck.

SEAN (CONT’D)
I'm Sean, Tupperware Regional 
Distributor.

BARB
Oh! Yes, well -
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SEAN
Is that our Cake Taker I see?

BARB
What? Oh, yes. I hosted and Denise 
gave me -

SEAN
Yes. She told me how wonderful you 
were.

BARB
She did? Oh, I'm sorry. Come in. 
Can I get you anything to drink?

INT. 727 - DAY

RAUL
I said UP!

The Captain nods his head and gets up, but stumbles on his 
way to the cockpit.

CAPTAIN
I can fly! I can fly. I just need - 
where's my First Officer?

He spots his body in the Galley.

CAPTAIN (CONT’D)
Oh, Jesus. Hank. Hank!

Raul points his gun at the Flight Engineer.

RAUL
You. Pilot. You're gonna help him.

FLIGHT ENGINEER
I'm not a pilot. I'm just the 
Flight Engineer.

RAUL
If you can't fly, then I don't need 
you, do I?

Raul points the gun at him. SCREAMS come from the cabin.

DAN
If you shoot him, then your only 
flight crew is a Captain about to 
pass out from a concussion.

Raul doesn't care. Dan girds himself and speaks.
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DAN (CONT’D)
But... but there's another way this 
can go down. There's a way where 
everybody here gets what they want. 
You get your delivery to El Grillo. 
All these people go home with a 
great fucking story... and I get 
double my fee to fly us there.

Raul intensifies his grip on the gun... then lowers his 
weapon.

RAUL
You... I like you.

FLIGHT DECK

Dan helps the Captain into the Left Seat and he straps into 
the Right Seat as Raul watches from the door.

The Captain reaches down by the floor.

RAUL
Hey! Hey! No funny stuff.

The Captain retrieves his chart from his flight bag next to 
his seat.

CAPTAIN
Just getting my chart to change 
heading.

Dan reaches over and grabs the chart.

DAN
I'll do it.

Dan grabs the chart and flips it open, then sets the VOR 
radio to 113.5.

RAUL
What are you doing?

DAN
Changing the frequency on the VOR 
radio.

RAUL
Radio? No - no radio.

Dan turns the volume up on the sqawk box. After a few seconds 
of static, a MORSE CODE signal BEEPS out: .  -.--  .-.
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The Captain looks scared and stares straight ahead.

DAN
Not that kind of radio. That's our 
heading - Morse code U-H-A. That's 
how we get where we're going.

Raul is satisfied and Dan dials in the Course Indicator.

The Captain looks over at Dan.

CAPTAIN
(nervous)

I trust you know what you're doing?

DAN
Never flown Big Iron before, but 
yeah - I know what I'm doing.

INT. BRAUNLOW HOUSE - KITCHEN - DAY

Barb laughs at something Sean says.

BARB
Stop! Stop! I can't breathe!

They settle and her hand comes to rest on his arm. There's an 
uncomfortable silence.

SEAN
It's probably getting late.

BARB
(overlapping)

I need to start dinner.

SEAN
Will your... husband be home soon?

Barb pauses.

BARB
He's... always late.

Barb gets teary eyed.

SEAN
Oh, Barbara. I've upset you.

She shakes her head.

BARB
No. No. It's not you.



55.

Sean takes a moment to assess the situation.

SEAN
You have needs. It's OK for you to 
acknowledge that.

BARB
It's... complicated, really.

SEAN
I don't know if it really is. I see 
a woman. A vibrant, beautiful, 
modern woman. Shouldn't you have 
something?

She turns and looks at him.

SEAN (CONT’D)
Something just for you.

BARB
You think I'm... modern?

SEAN
I think you're everything a 
Tupperware woman should be.

BARB
You do?

SEAN
If I can talk you into it... I'd 
love to offer you a very exciting 
opportunity with our company.

Barb is beaming.

PRELAP: BING.

INT. 727 CABIN - DAY

The passengers white-knuckle their arm rests as Raul and Mike 
walk up and down the aisle with their guns. Mike and Raul 
look out the window.

RAUL
Look, my friend. What do you see 
there?!

MIKE
Freedom.
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FLIGHT DECK

Raul comes up to the cockpit.

RAUL
Look at that. It looks so different 
from up here. Tiny and... shitty.

DAN
Everyone's just doin' their best.

Raul claps him on the shoulder.

EXT. TARMAC - DAY

The wingtips dip from side to side as the plane hovers over 
the runway... then CHIRPS as the wheels hit the ground.

DAN (PRELAP)
Ladies and gentlemen, welcome to 
Havana.

INT. 727 CABIN - DAY

SIGHS in the cabin with a smattering of applause.

RUNWAY

The plane taxis towards the terminal.

CABIN

Mike pulls the lever to open the rear staircase as Raul 
points his gun at the Flight Attendant.

RAUL
Go get my bags.

Dan steps in front of the Flight Attendant.

DAN
I'll do it.

RAUL
Why do you care about her?

DAN
I don't. I just don't want you 
running off before you pay me.
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Raul grins.

RAUL
You don't trust me?

Dan walks down the back stairs.

TARMAC

Dan gets to the Aft Cargo Hold and opens the door. He goes in 
and throws out the bags, one at a time.

Mike and Raul exit from the back of the plane.

RAUL
We did it, amigo.

MIKE
Yes!

Raul reaches into one of the bags and pulls out three stacks 
of bills and hands them to Dan.

RAUL
There. Trust, my friend. Trust.

Mike and Raul walk towards the terminal with their bags when 
a dozen POLICE CARS and VANS surround them on the tarmac.

Raul and Mike drop the bags and raise their arms.

MIKE
Easy! Easy!

RAUL
(in Spanish)

Calm yourselves, comrades. I bring 
Castro a gift - an American 
airliner. Should fetch a nice 
ransom.

The cars open their doors and agents get out and train their 
sights on Raul and Mike. Dan puts his hands up.

FEDERAL AGENT
(in English)

Federal Agents! Get on the ground! 
Get on the ground!

Mike and Raul look at the cars closer and see on the side of 
the doors: "Federal Bureau of Investigations".
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This is the "Fake Havana Airport" Dan was working on before 
he was a Sky Marshal.

Mike and Raul look at each other, then drop their weapons and 
get on the ground.

INT. INTERROGATION ROOM - NIGHT

Dan looks worse for wear and sits handcuffed to a bar in the 
center of a table. Grant and DSAC Laughlin debrief him.

DAN
...the signage was complete. It 
looked just like Havana.

DSAC LAUGHLIN
And if they went in the terminal?

DAN
We'd be fucked.

GRANT
We are fucked. You didn't stay on 
mission - blew your cover the first 
day. Our path to El Grillo is gone.

DAN
(upset)

He shot a man. A man who was doing 
everything right. Doing what I 
should have been doing. I was 
supposed to protect people.

He looks at Laughlin.

DAN (CONT’D)
I'm out. I can't... do whatever 
this is you want me to do.

DSAC LAUGHLIN
Hold that thought, because now we 
gotta convince the D.A. that this 
was exactly what you were supposed 
to be doing.

DAN
D.A.? What?

GRANT
Everybody on that plane saw you 
kick down the door and say, "Take 
me to Havana."
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DAN
That was -

The DOOR OPENS loudly and G-MAN DAWSON (50s) well put-
together, enters in a black suit and sits down across from 
Dan. Dan looks down as Dawson opens his briefcase.

DAWSON
Good evening, Mr. Braunlow.

DAN
Who are -

GRANT
He's not saying anything without 
his lawyer.

DAWSON
You're not his counsel, Mr. Grant?

Grant is taken aback.

DAWSON (CONT’D)
Such a shame, Howard. You should 
put that degree to better use.

DSAC LAUGHLIN
This man is in my custody -

DAWSON
This man interrupted a shipment to 
an associate of mine. An associate 
known to you as "El Grillo".

The air goes cold in the room.

DAWSON (CONT’D)
Relax, gentlemen. And don't worry 
about the charges. They've been 
dropped. Courtesy of the C.I.A..

GRANT
Fucking hell.

DAWSON
El Grillo is an asset used to bring 
certain items in and out of the 
country.

DSAC LAUGHLIN
He's your drug smuggler?
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DAWSON
Cocaine is high value, untraceable, 
and has the advantage of 
disappearing when used.

He takes a photo of Raul out of his briefcase.

DAWSON (CONT’D)
This man here was in charge of 
import/export out of Miami.

DAN
He was a spook?

DAWSON
No, no, no. Low level asset. Had no 
idea who he was working for. 
However, with him out of commission 
- thank you for that, by the way - 
El Grillo, and the CIA, is going to 
need someone to fill that spot. And 
we want to thank the FAA for doing 
a great job of vetting you.

INT./EXT. CAR - NIGHT - INTERCUT

Dan drives through his suburban neighborhood. It is late and 
very few houses have any lights on.

He is lost in thought.

DAWSON
We're fighting a war on several 
fronts here. We need someone to be 
a team player. Big picture stuff.

DAN (V.O.)
You want me to smuggle drugs into 
the United States?

DAWSON
I'm glad we understand each other.

Dan turns the corner into his driveway and turns off the car. 
His hands feel glued to the steering wheel.

His left hand has the conspicuous lack of a wedding ring.
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INT. BRAUNLOW HOUSE - KITCHEN - NIGHT

Dan enters the house. There's a candle in the center of the 
table - burned down, dishes in the sink, and a wine bottle 
with a couple of empty glasses.

DAN
Shit.

Dan drops his bags and runs upstairs.

BEDROOM

Dan sneaks into the bedroom and sees his wife asleep. He 
smiles as he looks at her, and his smile turns to lament.

He moves to her side of the bed and sits down next to her.

DAN
Hey.

Barb rouses slowly and reaches for him blindly.

Dan looks down, sees his naked left hand and pulls it away.

BARB
You're back.

DAN
I'm so sorry I missed tonight.

BARB
Hmm?

DAN
I'm sorry about tonight.

BARB
What? Oh. Hmm. It's fine.

Dan is stunned.

DAN
Really?

BARB
Yeah, it's fine. Work comes first.

She rolls over and goes back to sleep.

Dan has just dodged a bullet and he gets up to go into the 
master bathroom.
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BATHROOM

He closes the door gently, turns on the light, and fishes in 
his pocket for his wedding ring.

He stares at it for a moment then puts it on. Crisis averted.

He takes a deep breath and looks at himself in the mirror.

He looks hard.

Then he looks over his shoulder in the mirror and sees: 

The toilet... with the toilet seat up.

Dan's jaw slacks open.

END OF EPISODE


